EXAMINING ART FORMS IN THE MAGNIFICENT OPULENCE OF THE OPOTO FESTIVAL IN THE ENCHANTING LAND OF ENUGWU-AGIDI
PREFACE

The creation of this exquisite masterpiece aims to enlighten society about the opulent benefits and profound significance of the Opoto festival in the enchanting Enugu Agidi Village. The illustrious Opoto festival, a grandiose celebration held with utmost opulence every quarter of the year in the resplendent month of March, assumes a paramount significance in the enchanting realm of Enugu-Agidi. Nevertheless, the sociological significance of this phenomenon resides in the exquisite endeavour to conceal the abhorrent anti-social conduct and malevolence that permeate both the idyllic village and its neighbouring town. Whilst extensive research on this festival may be lacking, the impending significance of this grandiose occasion necessitates the dissemination of knowledge to the masses regarding this opulent masquerade extravaganza. In the realm of opulence, behold the grand spectacle where distinguished gentlemen and young lads of the village's clandestine fraternity, adorned in resplendent attire, partake in a mesmerising performance. With utmost grace, they regale the audience with melodious calypso melodies, narrating tales both real and rumoured, pertaining to the captivating events that have unfolded within the confines of our esteemed village. Upon casting a mere glimpse upon the exquisite masterpiece, one would be compelled to dismiss any inkling of doubt regarding the opulence of the village adorned in its resplendent masquerade. The sheer magnificence of its cultural heritage is simply undeniable. This exquisite endeavour shall allure the discerning readers of this splendid project, beckoning them to the enchanting village, where they shall bear witness to the grandeur of the event and partake in the resplendent festival, if only for a fleeting moment. The task at hand is to elucidate upon the sheer opulence and grandeur that the festival exudes, captivating individuals with its mesmerising and theatrical essence.
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CHAPTER ONE

INTRODUCTION

BACKGROUND HISTORY OF ENUGWU-AGIDI

     The Opoto festival belongs to an Igbo group in Southeastern Nigerian called Enugwu- Agidi it is at the center of Awka and Onitsha in Anambra state.

The people are known for farming because of their fertile land. Then also, they are known for timber trading because of the think rain forest that surrounds them.


Enugu –Agidi has so many festival which are known for its significant but the main cultural festival celebrated by Enugu Agidi in “Opoto Festival” Opoto festival is a celebration which is one every third month of the year ie March. This festival is annual done to bring all the people of Enugwu- Agidi people from far and wide together to that the gods of land and ancestors for keeping them throughout the past years and also for the new farming season which they are about to begin “Opoto” is a festival which after the celebration, anybody can now start to cultivate yam and if at all anybody live old yam in his farm it is entitled to anybody who comes across it. 

The celebration starts which the chief priest of “Eke” (Eke Eke) made some consultation with the gods in which he asks when they want to have festival has been fixed and it must be “Eke” which is the day of the market in Enugwu- Agidi, the festival lasts for four days the first day is the to buy all the things needed for that day.


The next day, is the main day when the festival starts with some local food which are used in celebrating the festival properly prepared by that second day is the day in which the Mbubu Udo” masquerade will perform in the market square when manhood is being tested among various groups, using “Agba” then the “Ufuo” will be used in playing some melodies for them to dance to the tone the music. The third day is also the day when young boys who also come to pour libation to the gods by bringing yams kolanut, palmwine, alegator pepper and some other things to the chief priest which he blesses and gives them traditional chalk to draw at the center of the shrine (ITU NZU). The grand finally is the day for Afo Mmumi) by masquerade both from my farm and from other towns’ such Ukpo, Abagana Nnewi, Ukwuli etc. around us that is the day that women watch the way they move around because they are not expected to look at a masquerade directly. It is the men’s world now.


The music played the last day is known as “Abia” and no woman dances to its melody. If done, it is known as sacrilege and some sacrilege here to be done appease the gods on behalf of the festival.


The reason or significant of celebrating Opoto” Festival in Enugwu- Agidi are so many but the main ories to mark beginning of the farming season in which the gods of the land are appeased for keeping them to see and also to beg the gods of the land to give them more beautiful harvest farming season. This is done by making many sacrifices to the god of the ;land befor this festival commences. It is the chief priest of Eke od that announce the date of the festival which he always know by the reading the of the moon and consultation of the god  on when they want the festival to take place.


Opoto is also meant to known the man that are men which means it is when method are being tested this is done by the boys which are of certain age grade to show who it is the king among them. They display some masquerade’s (Iga) which is known for (Ipa agba) this will be done when music from “Ufo” is being played. There is special step for dancing “Ufo” which is known by every male child in my town. The name “Ufo” is a wooden gong that is made up wood and its stand is made up metal. It is also during this festival that boys at the age of fifteen is initiated into the Mmanawu cult which means that the person is fit to display any type of masquerade in the markrt square during the festival such as Izaga, Evava, Obulu Nyi Mbulu Udo, Osiasili etc.


The masquerade has many costune that is made to make up the masquerade for example cawry, beads, Uvugwu Nza (Nama fail) Elephant tusk and masks. Some masquerade, however, do not employ masks or headpiece but there peaces is headen by the costune in which pignut beads or skin. Some masks are carved to represent the human faces while other slow rotesane features of criminals features like here in Enugu Ojonu, Okwonma, Izaga        

Ijele, Simeon Ottenberg (1968) etc.

LIMITATION

Due to some finanvial deficiency and some personal engagement the researcher wasn’t able to scan more for information. Getting information involve travelling, spending of money ang even time. So some hidden necessary information and fact about this Opoto festival was gotten but at least the little gotten is enough to tell about the Opoto festival.
  

CHAPTER TWO

LITERATURE REVIEW

FUNCTIONAL/GENERAL REMARK ON THE HISTORY OF MASQUERADE IN OPOTO FESTIVAL:
Masquerade are used in a variety of ceremonies and are usually warn with costumesrs round the Igboland beyound. Some masquerade, however do not employ mask  or head pieces but his face is hidden by costumes in which pyments, beads or skin, net may be added either to make the mask beautiful or to heighten its emotional expression. Some masks are carved to represent the human face, while other shows grotesque features of animals, yet others combine both animal and human features like here in Enugu, Ojionu, Okwonma, Izaga-Ijele Simon Ohenberg (1968) etc.


“Ikenga which is genrally regarded as a man’s god of fortune  or the cult of men of right hand which enables him make his thurst in life Chike C. Aniakor 1982, Nigerian magazine no. 141.

Masquerade represent the guidian spirit of secret cult. They are ancesstors, cultural heroes ae well as the spirit of cunnels, its production, wearing and storage are accompanied by imnurable restructions these is no rigid division between men, spirit and god are there in other part of the world” Anthony Afmorre and Cillien Stacey (black kingdom black people 1973. They are not informed about the the repositories for the mask and other ritual tools and these person certainly may not touch the dancer during the performance.

This mask carves in the traditional society are highly respected because they are thought to have possessed the power to invoke the spirit of the dead to dwell in the masks. They rae therefore an embodiment of religious and secular powers according to Mr. Okocha Ota “the origin of mask dances in magico-religious repetition of an event the representation of a powerful ancestor providing opportunities for participation and communication. He said that the objectives of these dancers are the social economic security, which the individual as well as the community are trying to find in this confrontation.

The dead here referred to the dead generally; the bobie the valliens, the poor the rich, the mad, the same and so on. All sorts and condition and condition of life with the living are the same dead. They are believed to be over more emphasized with the dead as the different and varying form of mask show Nigerian Magazine 198 No. 141 uko Akpaide.

The attempt to explain masquerade from a universal historical perspective should not be interpreted as to applying to all individual cases or representation of present masquerade dances. The Ibollo masquerade from Enugwu-Agidi, representing wild range of Europeans charaters, the portrait mask of the Dan, masquerade as functioning as judas, police or fore-brigade, diabplic masks of alpine Germans all of them elude literal mythological interpretation. According to Ugoma (1983) described masquerade as the “devilish action” perpetued by the group, charisma sacrifices to idols before big show, the idea of spirit being believed to be incarnates in the mask. The victimzation of dissident group and person. The Oath of secrecy on idol etc. Comlex whole which involves knoledge, culture, religion, murals, law and any other capabilities or habits formed by man. According to Uzo Agba art involves the skillful use of man’s cretivity through the use of mediums.

Aparts from this all masquerades in present cultures have in common that the bearies wearers discard their gos and that the formality of denty life interrupted.

The Otube: Its more of a soldier, It involved in the collection of levies and waring individuals that ear in the community walks alone without a guide and does not sing or talk when it is approching it walks mostly besides the bush part, with its staff in the right hand and a cane stick in the right hand and a cane stick on the left. This is the only visible masquerade from the Otube group that can be seen by individuals from a distance but not allowed to come near or touch it.

ADAMA: The Queen masquerade of Opotu festival that criticizes individuals or collective action or events of men talking and singing. It is a public masquerade held in January and performed by a group of adult males who are also referred to as Adama masqerades Club Association (AMCA) The Adama cloths is made up of wooden masks and the Adamma cloths is made up different colour (blue,red and green) round with raffia and festers.

UGULU: This is male masquerade that walks very fast. It is made up of three followers one is beating the metal gone (Ogene) while the other two sings melodiously to praise of the masquerades.

Ote Nkwa: The egwu mkwa Uruenebo dance of Enugwu Agidi in effect the dance is to third the village, offer common group (Ogo) for wrestling contest deep cultural activities, and welcome National herous and Champion wrestlers, also girls use the opportunity in choosing strongmen who will make capable husbands.

OBULU MPI: This is spiritual masquerade with physical force costume used or social control especially over females and small boys non-initiates.

NWA - MKPA: This is a play dancing masquerade lasting some four hours or so in which boys and men of the village secret society in costume and set out and sing calypso style about actual or purported events in the village. It companies of many masks as following Mkpi, Egbege, Nzama and Eme-Mbulu.

Mkpi: Animals masks used in Nwa-Mkpa masquerades and funeral rites.

EGBEGE: Male spirit masquerade which is used in Opoto dance, the owner of the masks is called Ugulu-nne.

NZEMA: Female ancestor spirit that appears in pairs in Ede-Aro only.

EVEVE: This is social masquerade that be friends both boys and girls, men and women. It is use for controlling tranquility in the village. It usually comes out in the right during Opoto festival as to settle quarrels between woman especially polygamous Ones. 

Enyi: Nnunu: This is an Adult, matured and organized masquerade from the age of 35 years to 50 years and above before you will be initiated, this represents the Ugo masquerade. It usually comes out on the last day of the Opoto festival i.e, the third day of the festival.

Osi Asili: It is a friendship masquerades and a funny masquerades. It says both what you said, what you did said and the Osi Asili masquerades is an entertaining masquerades. It usually comes out when Enyi Nnnnu masquerade, the work of the Ibollo masquerade is to clear the road and the surounding while the Enyi the Nnunu masquerade is coming out. The police masquerade (Ibollo) masks is made up wooden structure and it dressed Like a police with a white glove been putting on his hands and a batting that is made up of wood.

CHAPTER THREE

PROJECT EXECUTION

Medium (media description)

Oil coloour: As the medium was used for the painting for durability. And it is colour gotten from mixture of pigment and unseen oil as the binder. The unseen oil therefore becomes the vehicle that helps in during the colour on the surface it is been applied on solvents like thinner served as what was use for

PROJECT DEVELOPMENT

Canvas: This is ideal support for oil colour usually in fabric form.

Wood panels (Hard Boards): This is a good substitute to canvas, through not with portability’and is good for oil colour , but it was to support and spread the canvas for boarding.

Pallet: This is flat physical structure made of non-absorbent ready for use.

Painting Knife: This is use for turning and mixing the colour on the pallet.

Painting Ease: This also a physical structure made of either wood or metal or a combination of both Upon which the painting support is hanged especially when the painting is not executed on the wall direct.

Flat pointed sable brushes: They are of different sizes-the are varied according to the needs and desire for specific effects ranging from 01, 02 04 06 etc.

Rages: A clean piece of cloth realized for drying the brushes so that the Solaris don’t  get mudded up.

Bordering fiber: Was used for boarder the painting for conspicuous consume raffia of the eye.

STAGE 1:

Bearing in mind the concept developed for the painting work, the researcher went ahead to sketch the painting After the sketch on the paper the researcher mounted his canvas and primed the canvas with one tone of oil colour and allow it to dry before brush and colour.

STAGE 11
Having primed or coated the canvas and allowing it to dry the painting commenced amnestying the background, sky, forages and foreground. The painting advanced like that figure until it was finished.

After the painting, on the stretched canvas the mask tape used in measuring the boarder line is been removed and it was fixed on the frame as a finished work.

CHAPTER FOUR

PROJECT ANALYSIS

This painting (Opoto festival) was done on a canvas and mounted on a stretcher with a white bordering fiber for vivid consume ration by the eyes. It was done in one Any body visualizing this painting will see that even the participants of the festival are holding came and the masquerade are dancing according.

The realistic approach in the work helps to make the action of the painting vivid. It is known that realizing is just the only way to copy and portray nature even right from the time of renaissance till the time of mannerism. So this project is an attempt to enlighten people about the Opoto festival and the masquerade activities in it. Considering the element and principles of design the masquerades individually were placed accordingly as to create perspective both figurative and lay of dark and light tones to colour helped also in given sufficient contrast in the work, which makes it very catchy, and interesting.

Finally the researcher manipulation of colour and also to show that the painting was not gotten by Luck or chance. That was precissing done.

CHAPTER FIVE

RECOMMENDATION AND CONCLUSION

In conclusion, it is believed that every body who must have gone  through this work have known all opoto festival is all about. The masquerade is such a viable one that must have to be retained and conserved since it helps in solving many problems in the village like the land disputes, and some other inter-tribal commotions.

However, its sociologists aspects helps the people not be anti – social it reveals all the bad things that has happened between the months, because no body in the village would want his image to be tanished in the village square. So it controls evils. It is encouraging that the federal and state governments. Unlike in the past, one playing an active role in promoting this vital masquerade in the country. It is the police force of the society.

 Furthermore, it is believed that Enugu-Agidi people are only known by Ugulu. Majority of Igbo don’t even know about this masquerade let alone Nigeria and it is because of some cultural negigence, which is not fare. The opoto festival should be promoted bearing in mind its important role in the community like the aesthetic value, entertainment value and dramatic and educative value.
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