A STYLISTIC ANALYSIS OF CHIMAMANDA 

NGOZI ADICHIE’S THE THING AROUND YOUR NECK
                                                      ABSTRACT
Stylistics encompasses the examination and analysis of texts through the lenses of both linguistics and literature. The purpose of this study was to analyse the fundamental language characteristics employed by Chimamanda Ngozi Adichie in her work, The Thing Around Your Neck, in order to effectively convey messages to both readers and society. The study employed a functional methodology, which involved careful consideration of the stylistic function, impact, and thematic importance of language elements in a literary work. The applied stylistic techniques encompassed various linguistic aspects, including morphology, graphology, phonology, syntax, lexico-semantics, and point of view. Upon employing these methodologies to analyse the novel, it was ascertained that language constitutes an indispensable component of any artistic creation, and the achievement of a work hinges upon the writer's adeptness in manipulating language. Adichie has successfully brought about changes through a deliberate and systematic utilisation of language, thereby facilitating a more comprehensive comprehension of her literary contributions.
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CHAPTER ONE

GENERAL INTRODUCTION 

1.1
INTRODUCTION 


Stylistics is the study and interpretation of texts from literary and linguistic perspectives. As a discipline it links literary criticism and linguistics. A stylistic analysis entails studying in details the features of written or spoken texts and stating what functions they perform in the context of the texts. The features chosen from any text are dealt with in three ways; identification, description and purpose. The method of analysis is purely scientific.


Carter (1989, p.162) suggests that the practice of stylistics comes about at any point of intersection of the language of a text with the elements which constitute literariness of that text. The point of focus in stylistics is the recognition of how a text works as a whole. It attempts to establish principles capable of explaining the particular choice made by social groups in their use of language and the production or reception of meaning. Stylistics is practiced as a part of understanding the possible meanings in a text. It is also generally assumed that the process of analysis will reveal the qualities of a work.


Stylistics is the study of style used in literary and non literary texts and the effect a writer or speaker wishes to communicate to the reader or hearer. It is mainly concerned with the idea of style, the analysis of literary texts and the application of linguistics to literary and non literary texts. Since every writer possesses his or her own particular way of writing and thinking, language use is different from one writer to another. To appreciate a literary work, it is important to see how the language and style used by the writer affect the interpretation of the work. Stylistics focuses on texts and gives much attention to the devices and style. It therefore, discusses theoretical matters alongside whatever practical analysis they provide.


Stylistic analysis besides helping one to acquire an explicit basis for deciding between interpretations also helps one to become more consciously aware of the processes of interpretation which are used in order to get to grips with the text one has read.

1.2
STATEMENT OF THE PROBLEM 


Adichie, being a young writer in exile, has written many books which have won several awards including her latest novel The Thing Around Your Neck. So many reviews have been done on the book and that is why the Daily Telegraph (UK) says this about the book “Adichie writes with an economy and precision that makes the strange seem familiar, she makes story telling seem as easy as a bird song”.


It is therefore important to study how Adichie has been able to manipulate language to create stylistic effects to pass her message across to the readers.

1.3
PURPOSE OF THE STUDY 


The purpose of this work is to examine the basic linguistic features that have been used by Chimamanda Ngozi Adichie in The Thing Around Your Neck to pass her message across to the readers and the society.


Since language is an important tool used in literature, and language use differs from one writer to another, how then has the writer been able to employ language to create stylistic effects?  The effect of her language use on the overall appreciation of the work will be studied.

1.4
SCOPE OF THE STUDY


This work will make use of Adichie’s The Thing Around Your Neck as its primary source. A stylistic analysis shall be done to know how the writer has been able to manipulate language to achieve certain effects. This analysis shall be conducted using the following elements of stylistics, graphology, morphology, phonology, syntax, lexico-semantics and point of view.

1.5
JUSTIFICATION    


A study of this nature is important as it helps us to know how language contributes to meaning generation in Adichie’s The Thing Around Your Neck which has qualified the book published in 2009, to win various prizes. Since a literary work cannot be complete without an effective use of language, it is significant to study how Adichie has employed language to create stylistic effects. 


This work will expand the frontiers of knowledge. It will make a place in the body of knowledge and help upcoming researchers to understand how Adiche has employed stylistic devices in her text.

1.6
METHODOLOGY       


This research will adopt a functional approach, an approach where particular note is taken of the stylistic function, effect and thematic significance of linguistic features in a literary text.


The essay will study the society created by the writer through the character and situations in the text. The Thing Around Your Neck will serve as the primary source. There will also be reliance on secondary materials such as text books, stylistics dictionary and internet sources.

1.7
 THE AUTHOR 


Chimamanda Ngozi Adichie was born in 1977 in Enugu, Nigeria. She studied medicine and pharmacy at the University of Nigeria then moved to the US to study communications and political science at Eastern Connecticut State University. She obtained an MA in creative writing from Johns Hopkins University, Baltimore.


After initially writing poetry and one play, For the love of Biafra (1998), she wrote several short stories published in literary journals. She has won various competition prizes. The first novel Purple Hibiscus was published in 2003 and is set in the political turmoil of 1990’s Nigeria. The narrative was told from the perspective of a 15-year-old Kambili Achike. Purple Hibiscus won the 2005 commonwealth writers prize (overall winner, best book) and was shortlisted for the 2004 orange prize for fiction. Her second novel, Half of a Yellow Sun 2006 was set before and during the Biafra war. It won the 2007 orange broadband prize for fiction.   

Her latest book is a collection of short stories; The Thing Around Your Neck (2009), shortlisted for the 2009 John Llewellyn-Rhys Memorial prize and the 2010 commonwealth writers prize (Africa Region, Best Book). Chimamanda lives between Nigeria and the United States

1.8
DATA DESCRIPTION


In the novel published in 2009, the writer turns her penetrating eye on not only Nigeria but America, in twelve dazzling stories that explore the ties that bind men and women, parents and children, Africa and the United states with a few telling details that do not portray one culture superior to the other.


In “A private experience”, a medical student hides from a violent riot with a poor Muslim woman whose dignity and faith force her to confront the realities and fears she has been pushing away. In “Tomorrow is too far”, a woman unlocks the devastating secret that surrounds her brother’s death. In “Imitation”, a young mother finds her comfortable life in Philadelphia threatened when she learns that her husband has moved his mistress into their home in Lagos. “The Thing Around Your Neck” depicts the choking loneliness of a Nigerian girl who moves to America that turns out to be nothing like the country she expected though falling in love brings her desires nearly within reach, a death in her homeland forces her to re-examine them.

“Searing and profound, Suffused with beauty, sorrow and longing, the collision of two cultures and the deep human struggle to reconcile them”. The Thing Around Your Neck according to the back cover of the book, “is a resounding confirmation of the prodigious literary powers of one of our most essential writers”.

CHAPTER TWO 

LITERATURE REVIEW 

2.1
INTRODUCTION 


In this chapter, a brief discussion on the historical development of stylistics will be done, the controversies between literary criticism and linguistics will be explained as well as a brief review of what stylistics is.

2.2
THE CONCEPT OF STYLE 


According to Wales (2001, p.370) style refers to the perceived distinct manner of expression in writing or speaking, just as there is a perceived manner of doing things, no two people will have the same style in writing, style is frequently used in literary criticism and especially in stylistics.


Wikipedia defines style as “the manner in which a writer chooses among different strategies to address an issue and an audience, a style reveals the writer’s personality and it reveals the choice the writer makes in syntactical structures, diction and figures of thoughts.


The free dictionary defines style as a distinctive, formal or characteristic manner of expression in words and writing, style is the variation in the language use of an individual or author.


In these definitions, it is seen that style displays the idiosyncrasy of expression that marks out a writer from other writers. Style and stylistics are related.


Carter and Malmkjaer(2002,p.510), opines that stylistics is “the study of style in spoken and written texts.” In the light of this definition we would see that style and stylistics are closely related. This is so because style can be considered as the bedrock of stylistics and vice versa; without stylistics, style will not be appreciated and without style stylistics will not be possible.

2.3
HISTORICAL DEVELOPMENT OF STYLISTICS


According to Wales (2001, p.372) stylistics in the twentieth century replaced and expanded the earlier study of Elocutio in Rhetorics. Following the publication of a two volume threatise on French sytlistics by Bally (1909) a pupil of structuralist philosopher De saussure, interest in stylistics gradually spread across Europe via the work of Spitzer (1928, 1948) and others. It was the 1960’s that it really begin to flourish in Britain and the United States, given impetus from post -war developments in descriptive linguistics, grammar in particular.


In many respects however, stylistics is close to literary criticism and practical criticism. By far the most common kind of materials studied is largely text-centered. Intuitions and interpretative skills are important in stylistics and literary criticism; however, stylisticians want to avoid vague and impressionistic judgments about the way formal features are manipulated. 


The eclectism of stylistics has come to be used as a significant teaching tool in language and literature studies for both native and foreign speakers of English what can be termed pedagogical stylistics, which Henry Widdowson (1975) is the major proponent.


In summary, stylistics grew up because of the need to analyze literary and non-literary texts linguistically considering the context of the write up.           

2.4
CRITICISM AND THE MEETING POINT OF LINGUISTICS AND LITERARY 
STYLISTICS  


The debate as to the relevance of linguistics to literature has been in progress for some time. Short (1996, p.55) Suggested that much of the discussion over stylistics and the related topic of objectivity in literary criticism has been forged by misunderstanding by both literary critics and linguistics. The misunderstanding has prompted a polarization of attitudes such that either side in the debate often seem to be prepared to reject the other out of hand.


The core task for a critic is the job of interpreting literary texts and judging them. The essential core of criticism has three parts description, interpretation and evaluation; therefore, stylistics is concerned with relating linguistic facts to meaning in as explicit a way as possible.


The meeting point of both linguistics and literary criticism is then seen in Short’s submission (1996, p.26) that “criticism can benefit from a fusion of ‘literary and ‘linguistic’ method. The general approach adopted is that of using linguistic stylistic analysis as a means of supporting a literary or interpretative thesis. This shows that both linguistic and literary criticism work hand in hand. Stylistics enables students to handle competently a coherent and comprehensive descriptive grammar, which can be used in either literature-oriented studies or linguistic-oriented studies      

2.5
STYLISTICS 


According to Short (1996, p.1) stylistics is an approach to the analysis of (literary) texts using linguistic description. Stylistics spans the borders of the two-subjects that is literature and linguistics. As a result, stylistics can sometimes look like either linguistics or literary criticism depending on the stand point of the reader of the work of art.


Simpson (1997, p.4) believes that stylistics is a method of applied language study, which uses textual analysis to make discoveries about the structure and function of language. Stylistics to Simpson is basically the use of linguistic stylistic analysis as a means of supporting a literary or interpretative thesis.


Carter and Malmkjaer (2002, p.510) explain Stylistics “as the study of style in spoken and written texts”. The consistent occurrence of some items and structures used by a writer calls one’s attention to the language used by the writer to pass across his/her message to the readers or hearers. Wales (2001, p.370) has this to say on the goal of stylistics:

The goal of most stylistics is not simply to describe the formal features of texts for their own sake, but in order to show their functional significance for the interpretation of the text; or in order to relate literary effects or themes to linguistic ‘triggers’ where these are felt to be relevant. Stylisticians want to avoid vague and impressionistic judgments about the way formal features are manipulated.

Wales seems to say that one of the objectives of stylistics is to see how language contributes to the literariness of a text.

Widdowson (1975,p.3) opines that stylistics is the study of literary discourse from a linguistic orientation and what distinguishes stylistics from literary criticism on one hand and linguistics on the other hand is that it is essentially a means of linking the two. Therefore the purpose of stylistics is to link the two approaches by extending the linguistic literary intuitions and the critics linguistic observation and making their relationship explicit. Widdowson has simply made it clear that linguistic criticism and literary criticism are interwoven and inseparable.

Crystal and Davy (1969; p.10) has this to say on the aim of stylistics:

The aim of stylistics is to analyze language habits with the main purpose of identifying from the general mass of linguistic features common to English as used on every conceivable occasion, those features which are restricted to certain kinds of social context; to explain where possible why such features have been used as opposed to other alternatives, and to classify these features into categories based upon a view of their functions in social context.


Crystal and Davy seem to say that one of the aims of stylistics is to see how language contributes to meaning generation in a text.


Leech and Short (1981,p.13) reports that stylistics is “the linguistic study of style’’. This refers to the way in which language is used in a given text by a given people and for a given purpose. This means that a writer does not write in a vaccum, the style used by the writer will be influenced by the people he/she is writing for.


Crystal (1992,p34) describes stylistics as the “study of the aesthetic use of language in all linguistic domain” i.e. linguistic tools are the keys to getting a beautiful work of art.


Lawal (2003, p.25) states that “stylistics is mainly concerned with the analysis and description of the linguistic features of a text in relation to the meaning”. A good way to know that a work of art is successful is to look at the choice of words and the meaning it conveys since all actions are backed up by reasons.


From the various definitions of stylistics as a fusion of literary and linguistic criticism, we can conclude that stylistics entails the application of linguistic and literary features in the study of literary and non literary texts. An analysis of the data shall be done considering the various levels of stylistic study below by Saeed (2009, p1).

2.6
LEVELS OF STYLISTICS STUDY

i.
Morphology 

ii.
Graphology

iii.
Phonology

iv.
Syntax

v.
Lexico semantics

vi.
Point of view  

2.6.1
MORPHOLOGY


Adedimeji and Alabi (2003, p.30) define morphology “as a level of language analysis which deals with the internal arrangement of words and their inflections”. It seeks to analyze, describe and classify meaningful grammatical units and how these units are organized in the process of word formation.


Spencer and Zwicky (1999.p.1) define morphology “as the study of word structure and words at the interface between phonology, syntax and semantics. It is the subfield of linguistics that studies the internal structure of words and the relationship among words.


Wikipedia defines morphology “as the branch of linguistic which studies patterns of words formation within and across languages. A morphological discussion of style in this work entails the use of abbreviation and compounding.

2.6.2
GRAPHOLOGY


Wales (2001, p.150) asserts that graphology is the study of handwriting as a means of character analysis. In other words, it also refers to the writing system of language as manifested in handwriting and topography. Writers have occasionally experimented with aspect of the written medium for expressive effects.


Crystal and Davy (1969, p.18) defines graphology “as the analogous study of a language’s writing system or orthography as seen in the various kinds of writing or topography. Crystal (2008, p.220) defines graphology as a term used by linguists in referring to the writing system of a language an analogy with phonology.


The graphological discussion of style in this work will entail the use of ellipsis period, dashes, italics and capitalization.

2.6.3
PHONOLOGY


Crystal (2008, p.365) defines phonology “as a branch of linguistics which studies the sound system of languages”. In other words, phonology studies how speech sounds are structured to function meaningfully in a language.


Pennigton (1997, p.1) describes phonology “as the study of the sound patterns of languages or of the pronunciation patterns of speakers. It is also the study and description of the pattering of the noise and silences of speech in regular ways within particular languages.


Ajileye (2003, p.60) says phonology can be said to be the part of linguistics that deals with the sounds of language. It is the scientific study of the organization of speech sounds; it can also be regarded as the science of speech sounds and their patterns. An analysis based on phonology will entail the use of alliteration, consonance and assonance.

2.6.4
SYNTAX 


Radford (1997, p.1) opines that syntax is concerned with the way in which words can be combined together to forms phrases and sentences, it helps to know how words relate to one another and this is usually indicated by the order in which the words are arranged.


According to Olujide (2007, p.41) syntax means “placing together” usually it refers to the level at which the linguist accounts for the way words are put together to form sentences, even though words, which are primary units of syntactic analysis, are important because all human activities involve words, the word is not the focus of syntax, Rather, it is combination of words; word groups and sentences that syntax is concerned with.


Tallerman (2005, p.1) says syntax means sentence construction; how words are grouped together to make meaningful sentences. It is essentially the grammar of a language as it specifies the rule which governs the arrangement of words into phrases, clauses and sentences. In any language, there is a conventional order of arranging words, when a writer changes the word order it may generate another meaning.


A stylistic analysis of syntax in this work will entail the use of parenthesis, repetition (anaphora, epizeuxis, polyptoton) and word omission (asyndeton and polysyndeton).   

2.6.5
LEXICO SEMANTICS


Wales (2001, p. 233) says lexis means words, it is used as a general more technical term for vocabulary or diction. The Oxford Dictionary defines lexis as all the words and phrases of a particular language.


Adedimeji and Alabi (2003, p.32) report that semantics “is the study of meaning both in general and theoretical terms and in reference to specific language’, semantics is a wide sub-discipline of linguistics which refers to the study of meaning.


Saeed (2009, p.1) defines semantics as the study of meanings of words and sentences, it is the study of meaning communicated through language.


Wikipedia defines lexico -semantics as the study of what the words of a language denote. It refers to the relationship between the words/phrase of a particular language and the various semantic categories formed by the human mind. A lexico-semantic analysis in this work will entail the use of collocates, hyponyms, proverbs, figures of speech and exact lexical repetition.

2.7
POINT OF VIEW


According to Obafemi et al. (2003, p.10) there are four narrative modes available to a novelist. These are:    

Eye of God or Omniscient Narrator 

This may be called the traditional or natural mode of narration in a novel. Also called third person, this technique is used to describe or narrate all events. What is important here is that the author can tell the story without claiming to have witnessed or participated in what he narrates. He, the author, is an all-knowing maker, so he is not limited by time or by place and is present in all situations throughout. This is the technique employed in most traditional novels.

Eye Witness or First Person   


In this narrative, the pronoun ‘I’ is used to show the narrator is personally involved in the incidents, hence it is also called, eye-witness account. The eye witness narrator must, however, not be allowed to be confused with the author of the work. The narrator maintains his personality separate from the actual author of the work.

Stream of Consciousness 

In this narrative, the writer presents the psychological consciousness of the characters. It is like an interior monologue and is a direct introduction of the reader to the interior life of the character. We could say that in the stream of consciousness narrator, the most intimate thoughts of the speaker, those nearest his mind are revealed. 

Multiple Point Of View


The author narrates the story from the perspective of different characters. The strength of this technique is an unrestricted view of events so that the reader is not bound by the attitude of one narrator.

2.8
CONCLUSION


From the discussion above on stylistics and its levels of analysis, it is known through the various definitions that the work aims at investigating how Adichie has been able to use language in her work for certain effects. A stylistic analysis helps in the objective ranking of the success of a work.


All of the theories discussed in this chapter shall be applied to the analysis of The Thing Around Your Neck in the next chapter to show how the writer has employed them in her work.  

CHAPTER THREE

STYLISTIC ANALYSIS OF THE THING AROUND YOUR NECK

3.1
INTRODUCTION 


All the levels of stylistic analysis discussed in the last chapter will now be applied to the text.

3.2
MORPHOLOGY


In the text, the writer has made use of some morphological formation to create certain effects. These will be discussed next.


Abbreviation


Crystal (2008, p.1) says “the sense of abbreviation has been refined in linguistics as part of the study of word formation distinguishing several ways in which it can be shortened.


Initialism or Alphabetism: It reflects separation, pronunciation of initial letters of constituent words. Examples are

TV
-
Television (p.1)

BBC
-
British Broadcasting Corporation (p. 72)


CNN
-
Cable News Network (p.72)

NTA
-
Nigerian Television Authority (p. 72)

NGO
-
Non-governmental organization (p. 157)

FM
-
Frequency Modulation (p. 157)

DVD
-
Digital vital Disc (p. 81)

MBA
-
Master of Business Administrative (p. 146)


Initialism is used to derive the short forms of words using initials.


Acronyms are pronounced as single words, it is the process of word formation in which words are formed from the initial letters of phrases.

AIDS
-
Acquired Immune Deficiency Syndrome (p. 119)

NITEL
-
Nigerian Telecommunication Limited (p. 70)

JAMB
-
Joint Admission Matriculation Board (p. 170)

SAT
-
Scholastic Aptitude Test (p. 150)


Acronyms were used for shorter forms of words for brevity. 

COMPOUNDING 


Adedimeji and Alabi (2003, p.40) define compounding as the combination of two or more words. The combined forms can be with a hyphen or without it. Some examples from the text are:

Sucked-until-limp (p.22). It means sucked until the mouth becomes something limp like an orange.

Mouth-all-open (p. 47). It means laughter with mouth widely opened 

Trigger-happy-policemen (p. 18). It is likened to some policemen who are always happy to pull the trigger (shoot).

Detergent – wet floor (p. 16). A floor that has been wet with detergent.

Pimple-like (P11). That which looks like a pimple 

Half-smiled (p. 143).  To give a half-smile.

Yellow-orange-rice (p. 16). It means a kind of cooked rice that is orange in colour.

Half-burned cars (p. 15). Cars that have been burnt half -way, 

Also in the text are some more examples.

Dark - skinned (p. 143), Half - caste (p. 32), Self - contained (p. 32), Tummy - tuck (p. 145), Matter - of - fact (p. 143), Spear - welding (p. 143)


Compounding entails joining two dependent words together to make a new meaning.

3.3
GRAPHOLOGY 


Adichie follows the rules of graphology but in some instance however, some of these rules are fore-grounded.


DASHES

The writer employed about one hundred and ninety dashes in the book for example.


I sat before my limp cakes – they were so much thinner than the chewy slabs I made at home – and bland tea that I feared would not get past my throat (p. 171). 

In the above example, dashes are used to show dissatisfaction.

 She dated married men before Obiora – what single ladies in Lagos hadn’t…. She would have considered being his fourth wife – he was a Muslim and couldn’t have proposed – so that he would help her (p. 31).


Dashes were used in the above to show omission.


Her face has always made people talk – how perfectly oval it is, how the flawless dark skin – but Obiora’s calling her eyes mermaid eyes used to make her feet beautiful (p. 28).


And when Obierika died – a man who had been hearty and laughing and drinking palm wine moments before he slumped- she knew that they had killed him with medicine (p. 202).


In the above statements dashes were employed to show incomplete sentences.

Dozie’s word – hate – floats around in your head now.

 In the above example dash was used to show total dislike.

 And when he did offer her the job-after school until six thirty, twelve dollars an hour paid on cash-she still said nothing. (p.77)

Dashes were used here to link words


Dashes in the texts were used to show, omissions dissatisfaction and incomplete sentences.

ITALICS        


Italics are used in the text for several reasons;

 To separate foreign words;

“Chi M egbuo m” – My God has killed me (p. 2) 

ekwuzikwana” – Don’t say that (p.9)

Kwalikwata – An insect that bites viciously (p. 12)

Koboko – A kind of cane made from animal skin (p.17)

Eechi eteka – A snake called Tomorrow is too far  (p.188)

Ada – The first female daughter (p. 31)

Ndo – sorry (p. 2)

For clarity and emphasis 


She cries quietly, her shoulders heaving up and down, not the kind of loud sobbing that the women Chika knows do, the kind that scream Hold me and comfort me because I cannot deal with this alone (p. 51).


Nkem Shrugs, smiles in the way that says pay attention to the children first. (p. 39).


The first thing she noticed was that a complete guide to juicing vegetables was no longer on the counter (p. 75).


No Kamara felt awkward. Why haven’t you come up since Monday of last week? Why have you eyes not lit up at seeing me? (p.91)

In his precociously well formed hand were the words Kamara, I’m glad we are family. Shabbat shalom. (p. 90).


Italics in the text are used to demarcate foreign words, for clarity and emphasis.

CAPITALIZATION 


Alabi (2007, p.174) says capitalization of initial letter or whole lexical items is for emphasis. Examples of capitalization in the text.


It was the time when signboards all over the university read, in bold letter, SAY NO TO CULTS (p.7)


Dusty, damaged cars were pilled by the gate, near the sign that said OFFICE OF THE COMMISSIONER OF POLICE (p.10)


All the while smoothing the silver sticker on the phone that said NO TO GUNS. (p. 77)


She touched the PROTECT OUR ANGELS sticker that Neil has recently placed on the cradle (p. 82)


The Kenyan asked and Ujunwa answered with an emphatic NO. (p. 103)


Capitalization here is used for emphasis and to separate important words to call the attention of the reader.

ELLIPSES PERIODS


The use of ellipses periods is noticed throughout in the text they are used for several reasons.  


Have you ever been an artist’s model? Tracy asked “NO…NO( p. 87).


Ellipses here is used to show that the speaker was not expecting the question. 

Also in the conversation between Maren and Tracy;

Oh. Thank you! Maren giggled nervously.

They really are violet.

Oh… yes, I think so

Have you ever been an artist model?

Oh… no… more giggle

You should think about it, Tracy( p. 94)


Ellipses here were used to show the state of mind of Maren that she was absent minded.

We can spend holidays here, together, she says. She stresses the “we”

What..? Why? Obiora  asks p. 41

Ellipses here was used to show Obiora’s surprise at his wife’s statements.


Ellipses periods in the text were used to show emotional disorder of a character.

3.4.
PHONOLOGY 
   


In the data, Adichie has made use of some phonological devices that allow the rhythmical flow of words.

ALLITERATION 


Obafemi et al. (2002, p.14) define alliteration as the repetition of the initial consonant sound in a sentence. Examples in the data include the following;


I placed his French fries and fried chicken before him and said “I thought I would have my work permit by now.” (p.182)


I take walks across the tackled faded field of freedom square with its border of mango trees (p.70)


So that he was left in the awkward position of explaining to his family and friends how he suddenly brought a honda (p. 160).

The Kenyan said he would use that for his story-fish in the fancy resort fountain-since he really had no idea what he was going to write (p.102)


In these four examples the consonant /f/ is repeated.


She pride herself free and got up from the sofa and the man in the hooded Shirt still seated slapped her behind. (p. 132).


You said I will grow a beer belly, abi? (p. 161)


The consonant /s/ and /b/ were alliterated.

Alliteration repeats initial consonant sound for memorability.

ASSONANCE    


Obafemi et al. (2002, p.14) say assonance refers to the similarity of vowel sounds in a line as seen in;

Abidemi gave him his card and said curtly (p. 160).


Many years after her husband died, Nwamgba still closed her eye (p.198)


When she would walk to the stream humming a song, thinking of the smoky scent of him (p. 198).

CONSONANCE  


Consonance is a half rhyme in which final consonants are repeated but with different proceeding vowel as seen on;


 He was a crude and rude person from the bush. (p.162) 
 /Kru:d/ /ru:d/  

 She tickles my testicles. (p.72)
    
/Tikl / testikil/


 That is double trouble yes .(p.133)

/d bl/ /trbl/

Alabi (2007:170) says repetition provides musical tone and it aids memorability.

3.5
SYNTAX  


Syntatically, the writer has employed parenthesis, asyndeton, polysyndeton and epizeuxsis to reinforce information as discussed below.

PARENTHESIS 


Alabi (2007, p. 163) says parenthesis entails insertion of some verbal unit (extra information, an afterthought or a comment) in a position that interrupts the normal syntactical flow of the sentence, examples of parenthesis in the text are:


And Nkem, although she disliked the woman’s severely shaved eyebrows, had understood (p. 29).


Here, parenthesis was used to show Nkem’s feelings for the woman.


The Thing that wrapped itself around your Neck, That nearly choked you before you feel asleep, started to loosen to let go (p. 125).


Parenthesis here was inserted to tell us how the speaker felt before the problem was solved.


If a fortune teller had told her that she, in the space of a few days, would no longer recognize her life, she would have laughed (p. 131).


Parenthesis here was inserted to show the time frame of the event that was going to occur.


Tell them all about Ugonna, What he was like but don’t overdo it, because everyday people lie to them to get asylum visas (p. 134).


He sounded like the voices that had been around her, people who had helped her husband’s escape and with Ugonna’s funeral, who had brought her to the embassy (p. 134)


Parenthesis in this text is used for additional in formation.

ASYNDETON

Alabi (2007:164) defines asyndeton “as the deliberate omissions of conjunction between a series of related clauses”, examples from the text are:


I had thanked them both for everything-finding me a husband, taking me into their home, buying me a new pair of shoes every year (p. 170).


He fights repression with the pen, he gives a voice to the voiceless, he makes the world know (p. 137).


Asyndeton provides a hurried rhythm in the sentence. (Corbett, cited in Alabi 2007, p. 470)

POLYSYNDETON 
  


Alabi (2003, p.235) defines polysyndeton as the deliberate use of many conjunctions especially the same one and especially for coordination.


Everything happened so fast and everybody ran and I was suddenly alone and I didn’t know what I was doing (p.44).

I used to look across the hedge and see him and close my eyes and imagine that he was walking toward me, coming to claim me as his (p.6).


She was walking towards the car and I ran after her, and when I got outside I was not sure what to do, so I picked up a stone near the …. Bush and hurled it at the wind shield of the Volvo. I heard the brittle sound and saw the tiny lines spreading like rays on the glass before I turned and dashed upstairs and locked my self in my room to protect myself from my mother’s fury (p.14).


Polysyndeton in the text was used for foregrounding and co-ordination    

ANAPHORA

Alabi (2003, p.218) defines anaphora as “the repetition of the same word or phrase at the beginnings of successive stages of the chosen pattern” as in:


He didn’t understand, how lucky he was that the policemen allowed him to come out our food how stupid he’d been to stay out during that night, how uncertain his chances were of being released (p.13).


How he had no money and could not buy bathing water how the other men made fun of him or accused him of hiding his son, how the chief ignored him, how he looked frightened and so terribly small (p.15)


‘How’ was foregrounded here to explain the extent of his suffering

 Men who praised her baby skin, men who gave her fleeting handouts, men who never proposed because she had gone to secretariat school, not a university (p.31).


The streets where she ran blindly, not sure in which direction Nnedi had run, not sure if the man running beside her was a friend or an enemy, not sure, if she should stop and pick up one of the be wildered looking children separated from their mothers in the rush. (p. 45).


Riots like this were what She read about in newspaper


Riot like this were what happened to other people (p. 47)


Anaphora here was used to tell the extent of the riot. 

It was easy enough for him to say that, as though she knew how to go about keeping her mind blank, as though it was in her power, as though she invited those images of her son Ugonna’s small, plump body.


Staid and yet she had been arranging her life around his for three years. Staid, and yet, she had began to bother her uncle, a senator about finding her a job in Abuja after she graduated…staid, and yet she cooked his stews with hot peppers now, the way he liked. Staid, and yet they had spoken often about the children they would have (p.148)


“staid and yet’ was used by Ukamaka to show her anger, and disappointment when her fiancé said he was no longer interested in the relationship.  


Anaphora in the text, was used to show the extent of what the characters were going through and to produce a strong emotional effect.

EPIZEUXSIS

Alabi (2007, p.165) says that epizeuxsis repeats a word or phrase without any break at all as shown in the following;


Causing much blowing of horns sorry sir, sorry sir he chanted (p. 122)


When he drove you to the airport, you hugged him tight for a long, long moment and then you let go (p. 127)


Who probably did not cook with palm oil or know that palm oil when fresh was a bright, bright red and when not fresh, congealed to a lumpy orange 

(p. 141)


Edward had just told the Senegalese but he had dreamed of her naked navel, naked navel. (p.111)

Nobody has fresh ideas. It is university politics, politics, politics, while students buy grades with money and their bodies (p. 68)


Dozie’s word – ‘hate’ – floats around in your head now. Hate. Hate. Hate (p. 197)


Epizeuxsis is employed for direct repetition to lay emphasis.

POLYPTOTON


Alabi (2007, p.165) says polyptoton repeats words derived from the same root as in the following;


He gives a voice to the voiceless (p. 137)


His sadness saddened her (p. 211)


Repeated words from the same root gives variety.

3.6
LEXICO – SEMANTICS


Under lexico semantics, choice of words are obtained through devices such as the use of hypernyms, figures of speech and proverbs, collocate and exact repetitions.

HYPERNYMS   


Hypernyms entails the relation which holds between specific (subordinate or hyponymic) items and a more general lexeme as in:

HYPERNYM

-
News papers
CO-HYPONYMS
-
The guardian, The news, The vanguards, The New 




Nigeria and Evening News. (pp. 128-137) 

HYPERNYM

-
African Citizens
CO-HYPONYMS
-
The Zimbabwean, Tanzanian, white South African, 




Senegalese and Nigerian.(p.97)

HYPERNYM

-
Cultists    

CO-HYPONYMS 
-
The Black Axe, The Buccaneers and The pirates 




(p.7)

Hypernymy/Hyponymy is common where a passage of text is being developed by 
means of elaboration.

FIGURES OF SPEECH

Simile 


Obafemi et al (2002, p.13) define simile as a comparison between two dissimilar things, usually connected by the use of ‘as’ or ‘like’. Examples in the text are discussed below;


We said nothing about the windshield, although the cracks had spread out like ripples on a frozen stream (p. 14)


In this excerpt, the crack on the windshield has been likened to the ripples on a frozen stream.


The house Obiora rented, and would later buy, smelled fresh like green tea and the short drive way was thick with gravel (p. 24).


Here, the house was likened to green tea.


She will imagine the burning cars dotting the city like picnic bonfires 

(p. 46)


Here, The flame of the burning car was likened to that of picnic bonfires.


My nipple is burning like peppers (p. 49)


Here, the woman’s nipple was burning as hot as pepper.


Mouth that told story of sleep, that felt clammy like, the old chewing gum, that smelled like the rubbish dumps at Ogbete market (p. 169)


Here, Agatha was showing her dislike for Ofodile, her husband and compares the odour of his mouth to a rubbish dump.


In the text, smile was used for comparison and it give liveliness to words.

PERSONIFICATION 


Obafemi et al. (2002, p.13) define personification as a figure of speech in which human qualities are attributed to inanimate objects. There are two examples in the text. These are:


The streets are silent. The sun is falling (p. 53)


A human attribute has been giving to the sun in the text.


A breathing sidewalk (p. 130)


A sidewalk has been giving a human attribute of breathing.


Personification in the examples stirs the emotion.

HYPERBOLE 


Alabi (2007, p.168) defines hyperbole as the use of exaggerated words as in the following;



You must be bored to death in that apartment (p. 180)


It is an exaggeration to say one is bored to death.


My father driving inordinately fast, as my heart was beating (p. 19)


This statement is an exaggeration because a car cannot be driven as fast as a heartbeat.


Hyperbole in this text is used for exaggeration.

ONOMATOPOEIA

Obafemi et al. (2002, p.14) define Onomatopoeia as a word whose, sound reveals its meaning as seen in these examples:

 And the brr-brr-brr vibration of swishing blood going the wrong way (p. 49)


I have been talking to you and you just look at me like a moo-moo and now ignored her (p. 129)


It made you think of her laugh, a ho-ho-ho laugh that started deep inside her belly (p. 190)


And she continued to do so flick – flick – flick while Anikwena talked about winning souls (p. 211)


Onomatopoeia gives sense to the reader through the sounds.

COLLOCATES


Collocates are associations between items or terms and they have the tendency to co-occur. Examples in the text are:


My mother eyed me up and down and headed for the door (p. 14)


Yet the door downstairs was opening and closing (p.67)


To know that America was give and take. (p.116)


His Igbo was even-tone, his voice was rising and falling . (p. 15)


The underlined collocates are means of achieving cohesion in the text.

EXACT REPETITIONS 


Some words in the text were repeated exactly as exemplified next.


It was only Chinwe she felt she could really talk to. Chinwe was the friend who had never told her she was foolish to wait for Tobechi, and if she told Chinwe how she did not like her bed but did not want to get up from it in the morning Chinwe would understand her bewilderment.


She called Chinwe and Chinwe began to cry after the first hello and Kedu.(p.86)


“Chinwe” was repeated six times to show how important Chinwe was to her.


‘You” was used two hundred and fifty times in chapter seven of ‘The Thing Around Your Neck”. It was also used one hundred and fifty times in chapter 11 of Tomorrow is too far”.  


The writer foregrounded “You” in these chapters because she could have used “I” but “you” was used to retain the reader’s attention and make the reader feel as if he/she is part of the story.


“It was grace” was also repeated 11 times between pages 216-218 for emphasis and to show how important Grace was to Nwamgba her grandmother.


Repetitions generally are used for foregrounding and in those cases for emphasis.  
3.7
PROVERBS 


In this text, we have occurrences of proverbs which help in decoding meaning although the writer used proverbs thrice, as follows;


A famous animal does not always full the hunter’s basket (p.61)


Does one throw away a guinea fowl’s egg? (p. 184)


 It was a piece of advice for another character not to miss the great opportunity before her.


She could not complain about not having shoes when the person she was talking to had no legs (p. 86)


Here it means that she was being appreciative of her condition despite the fact that it was an unpleasant one.


Proverbs are generally used to give advice and consolations to people and say things that are generally true.

3.8
POINT OF VIEW


The book written in twelve dazzling stories has a complicated point of view.


In chapters 1 “Cell one”, 4 “Ghost” and 10 “The Arrangers of marriage”, the author made use of the First person point of view in which one of the participating characters in the text is also the narrator telling the reader the mind of the other characters.


In chapter 7 “The Thing around Your Neck” and II “Tomorrow is too far”, the author made use of the Limited omniscient point of view where one of the characters in the story narrates the events. The character she used then became the third person but in these chapters “You” was used in the place of “I” and it was used intentionally by Adichie to retain the reader’s attention by making the reader feel as of her/she is part of the story.


In chapters 2 “Imitation”, 3 “A private Experience”, 5 “on Monday of Last Week”, 6 “Jumping Monkey Hill”, 8 “The American Embassy”, 9 “The Shivering” and II “The Head Strong Historian” the writer made use of the Omniscient point of view where the author is the narrator, the writer goes into the character’s activities to say everything, she has a total grasp of the characters activities. This makes the story more complicated and interesting because her style of narration is unique.


The author applied the multiple point of view narrative technique where the story was narrated from the perspective of different characters so that the reader is not bound by the attitude of one narrator. 

CHAPTER FOUR

FINDINGS

4.1
FINDINGS

After applying the theory and its basic elements to the analysis of the data, it was discovered that Adichie manipulated language expressly to create stylistic effects which help to generate meaning in the text.

Words are structured meaningfully to catch the reader’s attention through the use of abbreviation which are used to derive short forms of words and compounding are used to join two or more independent words together, it also helps us to know how words are organized in the process of word formation.

The stylistic effects of Adichie’s use of language are also shown graphologically through the use of italics to demarcate foreign words, for clarity and emphasis and showing the feelings and emotional disorder of the characters through the use of ellipsis periods. Dashes in the text were also used to link words and show incomplete sentences and capitalization were used for emphasis.

Other findings centre around Adichie’s use of phonology were rhythmical flow of words through the use of alliteration, assonance and consonance to produce tone and memorability which makes the data very interesting.

We also found out in the process of our analysis that Adichie employed syntactic elements of repetition, parenthesis and word omission. Parenthesis in the text was used for additional information; polysyndeton was used for foregrounding and co-ordination, while conjunctions were omitted in asyndeton. Anaphora, epizeuxsis and polysyndeton repeat words for strong lexical effects.

It was discovered in the process of this analysis that through the manipulation of language under lexico-semantics, several stylistic effects are created. A lexico-semantic analysis of this work which entailed the use of hypernymy to elaborate and expatiate, collocates for completeness, simile for direct comparison, personification to stir the emotion, hyperbole for exaggeration, and onomatopoeia to give sense to the reader through the sounds. It was found out that Adichie used more of simile than any other figures of speech in the text.

“You” was repeated two hundred and fifty times and one hundred and fifty times in chapters seven and eleven respectively to make the reader feels as if he/she is part of the story. “It was grace” was repeated eleven times in the last chapter of the text between pages 216-218 to show how important Grace was to Nwamagba (her grandmother) and to emphasize the change she brought to her.


Dashes were employed one hundred and ninety times in the text to link words and show incomplete sentences. Multiple point of view was the narrative technique employed by Adichie because the story was told from the perspective of different characters which made this work of art creative and unique because the reader is not bound to the attitude of one narrator.

4.2
CONCLUSION


The stylistic features found in The Thing Around Your Neck have been exposed with examples from the text. The findings from the analysis were also discussed. The summary, recommendation and conclusion shall be discussed in the next chapter.  

CHAPTER FIVE
SUMMARY, RECOMMENDATION AND CONCLUSION

A stylistic analysis of Chimamanda Ngozi Adichie’s The Thing Around your Neck has been done. In chapter one which included the purpose of the study, the scope of the study, justification, methodology and data description.
In chapter two, a review of literature was done. All the levels of analysis discussed in chapter two were considered in chapter three while analyzing the novel graphologically, morphologically, phonologically, syntactically and lexico-semantically as well as point of view. All these levels of analysis helped in better understanding of the context in which the book was written. Chapter four encapsulates the summary, recommendation and conclusion.

In this research, it was revealed that Adichie has successfully manipulated language in such a way that stylistic effects are created. The text The Thing Around Your Neck has not enjoyed much attention because of its newness. Therefore we suggest that upcoming researchers give attention to other aspects of the text which has not been worked on like “A feminist analysis of the novel” will be a good start and also the Oral aesthetics in the novel can be a good area to research upon.        
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