A PRAGMATIC ANALYSIS OF SLANG AND CATCHY PHRASES USED IN SOME SELECTED NIGERIAN HIP-HOP SONGS.


[bookmark: _GoBack]ABSTRACT
	Slangy expressions and catchy phrases are deliberately used in hip-hop songs in order to reduce the degree of vulgarity in the content of the song so as not to disrupt society moral norms, and to increase the rate of acceptability of such song amidst listeners, to avoid direct stating of the name of the referent (s) in a satirical song for instance, and also for singers to create a landmark worth discussing even while the song is no longer in vogue.
	Aside all these, slang forms and catchy phrases give linguistic aesthetics to song and most importantly, they enable singers to pass across a whole lot of messages, even while they utter just few of these messages. This implies that there are hidden messages in slang forms and catchy phrases used in hip-hop songs, and for these hidden messages to be known to listeners, a particular level of language analysis has to be put in place. This level is found to be pragmatics.  It is therefore to this end that this study sets out to undertake a pragmatic analysis of slang and catchy phrases used in some selected Nigerian hip-hop songs.
	The objective of this study is to identify the real meanings of slang forms and catchy phrases that are used in Nigerian hip-hop songs, with reference to the overall meanings of these songs themselves. This identification will in turn help us to state the reasons why they (these slang forms and catchy phrases) are used in the songs and their contributions to the singers’ intended meanings of these songs. Haven achieved this objective, we conclude that, for real meanings of hip-hop songs to be known to all and sundry, a pragmatic analysis is necessary.  
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1.0 			CHAPTER ONE
1.1		GENERAL INTRODUCTION
Language is a major and an indispensable tool in human existence. No wonder Microsoft Encarta (2009) defines it as “the principal means used by human beings to communicate with one another”. Language is primarily spoken, although it can be transferred to other media such as written, non-verbal and so on. It is therefore, the bedrock of communication which holds a society together. 
	Communication occurs in various ways: in the forms of, interaction through conversation (discourse), speech delivery, the media (such as radio and television), sign language, music (irrespective of the genre) and many others. It is a point worth nothing here that, in each of these forms, pieces of information are essentially being invested with different senses(meanings), and passed across to different kinds of individuals who in turn deduce various meanings from the information passed, based on their individual views and prejudices about such information. Therefore, Mr. Ade’s interpretation of “i love you” may be different from that of Miss Kemi’s, even if the person singing/saying the utterance is the same. The whole of this process is called “encoding and decoding”.
	Hip-hop is one of the genres of music, it is denotatively referred to as a type of modern dance music with spoken words and a steady beat played on electronic instruments. The Oxford Advanced Learner’s Dictionary (2000, p.566). Nigerian hip-hop, the major concern of this research work consists of hip-hop songs, written, composed, arranged, sung, promoted, and marketed in Nigeria for Nigerians.The composition of Nigerian hip-hop songs involves the careful use of lexis (the total of words or vocabulary in a language) which appropriately expresses minds of hip-hop singers.Another important aspect in the lexis of Nigerian hip-hop is the “use of slang”. Elbe, (1996,p.3) defines slang as an ever changing and fashionable set of vocabulary of sociability used to express or reinforce identity cohesiveness within a group with a trend or fashion in a society at large. 
	It is to be  noted that, certain lexical items are used in Nigerian hip-hop songs, especially those sung in Nigerian native languages (Yoruba,  Igbo and Hausa), which do not perfectly fit into the space of a slang but are at the same time, not to be categorized as conventional day to day lexis. These lexical items for the purpose of this work, are tagged, “Catchy phrases”. An example is Atilaawi (Yoruba) (meaning “the one, whom we are talking about’’) which is deliberately chosen by a Yoruba hip-hop singer to satirize (criticize) a particular leader.
	At this juncture, we can easily assert, that slangy forms and catchy phrases take an important quota in hip-hop songs in Nigeria.However, if the real meanings of these slangy forms and catchy phrases within the contexts of these songs will be known, a particular level of language analysis has to be put in place. This level of language analysis is found to be pragmatics.
	Adegbija (1999, p.18) defines pragmatics as “the study of language use in particular communicative contexts”. Pragmatics is an important aspect in the use of slangy expressions because it is necessary to decode the messages embedded in slang. Olukoya (2010, p.2), this is to enable listeners to deduce the overall meanings of the utterance within which these slangy forms are used.
	As a result of this, in this research work, we intend to identify the real meanings of slangy expressions and catchy phrases that are used in Nigerian hip-hop songs with reference to the overall meanings of these songs themselves. This will enable us to point out the reason why they were used in the songs and their contributions to the singers’ intended meanings. The purpose of all these is to make this form of music more accessible to all and sundry by enhancing their comprehension through a pragmatic analysis

1.2                 	PURPOSE OF THE RESEARCH.
 The purpose of this essay is to justify the deliberate insertion of slangy expressions and catchy phrases in the composition and rendition of Nigerian hip-hop songs. The study aims at asserting the fact that the singers’ intended meanings of these songs would not have been realizable without these slangy expressions and catchy phrases used in them. It therefore pragmatically analyses these slangy forms and catchy phrases with reference to the overall meanings of the songs.



1.3 	JUSTIFICATION OF THE STUDY
In the course of gathering materials for this research work, we came across several other researches but only two of them are related to the topic in question. They are “A pragmatic Analysis of Slang Forms Used for Females Students in the university of Ilorin” Olukoya, B. (2010) and “A pragmatic Analysis of the Titles of English Church lyrics” Indarno (2000). None of these two deal with the specific focus of this research work. This essay is therefore embarked upon to add to existing knowledge and to enable readers to know that there is a lot more information beyond the surface meanings of the hip-hop songs they listen to.

1.4 RESEARCH QUESTIONS
1) What are the factors that instigate a hip-hop singer’s choice of lexical   items in the composition of his songs?
2) What things does the singer generally take for granted about thehearers of the song?
3)  What makes the inflection of slangy expressions and catchy phrases compulsory, can’t they be avoided?





1.5     	RESEARCH HYPOTHESIS
1) No hip-hop singer ever uses lexical items in his/her compositionwithout a reason 
2) Listeners of hip-hop songs usually, generally share certain salient facts and information about the context of the songs with the singers.
3) Certain slangy forms and catchy phrases are necessary.

 1.6  	SCOPE OF THE STUDY.
This research work uses; a maximum of four (4) Nigerian hip-hop songs as data within which slangy forms and catchy phrases will be extracted. Also only the illocutionary speech act and five (5) other elements of pragmatics, which are context, presupposition, reference, intention, and inference, will be used in the analysis. This restriction is due to the fact that there are a lot of elements in pragmatics, some of which are specifically gotten from pragmatic and some others, gotten from theories of meaning and semantics. Therefore, in order to be explicit and to stay within the allocated paper space for this research work, this restriction is necessary.

1.7    	METHODOLOGY
	In carrying out this research work, four (4) Nigerian hip-hop songs will be selected as data within which slangy forms and unusual lexical items will be extracted. They are, “Maryjane” by vector Da Viper, “Petepete`” by 9ice, “Otiyanyan” by Slimjoe, and ‘‘Enter the place” by 2face. (Artists’ names are written in the forms they are referred to, by Nigerians and tracks are produced in Nigeria for Nigerians). The albums within which these tracks will be extracted respectively are State of Surprise (2010), Tradition (2010), Otiyanyan Reloaded (2010) and Unstoppable (2010).
	The criteria for selecting these tracks revolve around language, whose usage is the primary concern of this work. “Maryjane” combines pure English, pidgin version of it, and a German variety of English (Patois), “Petepete” (mud) is sung using a purely native Nigerian language(Yoruba), ‘‘Otiyanyan’’ is sung, using a combination of a native Nigerian language (Yoruba) and the pidgin variety of English language, while ‘‘Enter the place’’ is sung using the pidgin variety of English alone. These tracks will be carefully and repeatedly listened to in order to gather their lyrics. Also, consultations will be made into library reference materials, textbooks, and the internet in order to get materials relating to pragmatics, music (hip-hop), and slang and also meaning in general.
	The intended technique of analysis will involve a short general description of the songs, one after the other, and identification of slangy forms and catchy phrases found in them. Finally, a detailed pragmatic analysis of these slangy forms and catchy phrases will be done using illocutionary act, context, presupposition, reference, intention and inference. It is to be noted, that the direct, full version of the lyrics of the songs will be attached as appendix in this research work.

2.0				CHAPTER TWO
This chapter consists of a review of literature on the following topics:
1. Pragmatics
a. Goals of pragmatics and its theories
b. Theories of pragmatics
c. Elements of pragmatics
2. Slang
3. Hip-hop
2.1				PRAGMATICS
Pragmatics is the study of meaning in context. It studies how utterances are interpreted, taking special note of the situation(s) surrounding such utterances. Levinson (1983, p.24) asserts that “it is a branch of study concerned with the ability of language users to pair sentences with the context in which they would be appropriate”. It is a term coined out of a Greek word “pragma” meaning action. Adegbite (2000, p.60) is of the view that “the term pragmatics originated in philosophical studies”, it has however been used in several disciplines both scientific and humanistic. en.wikipedia.org/wiki/pragmatics opines that pragmatics was a reaction to structural linguistics as outlined by Ferdinand de Saussure. The structural linguists believe that language has an analyzable structure composed of parts that can be defined in relation to others. Hence, they believe that the meaning of an utterance is solely determined by its structure (surface arrangement of words). Conversely, scholars interested in pragmatics believe that language use is of crucial importance and they draw attention to the fact that, the occasion of an utterance is important and that the specific context of such occasion must be fully understood before the meaning of an utterance can be fully grasped. Adegbija (1999, p.89) 
Pragmatics is atimes studied as part of semantics (the general study of meaning). Udofot(1998, pp.126-146) states that while nominal theories, conceptual theories and contextual theories are the early theories of semantics, componential analysis and truth conditional semantics are its later theories, while pragmatics falls into the category of the theory of semantics which evolved as a result of further advances in the in the study of meaning. However, Adegbite (2000, p.60) asserts that pragmatic can be studied atimes, as part of semantics, only “if semantics is considered with the wider consideration of meaning as cognitive meaning plus social meaning and contextual meaning”. But if semantics is considered in the narrow sense of cognitive meaning alone, then pragmatics will function alone to cater for the remaining aspects of meaning.
In summary and conclusively, in the context of this research work, pragmatics is the study and analysis of language use, meaning encoding and decoding, utterance understanding and interpretation in particular communicative situation (specifically the hip-hop genre of music), which specially takes cognizance of the message being passed, the singer’s intention, the object being referred to in the song and also the relevant aspects of the physical or social setting of the song.

2.1.1.0		GOALS OF PRAGMATICS AND ITS THEORIES
	According to Levinson (1983,pp.35-43), the goals of pragmatics are;
1) to serve as a reaction or antidote to Chomsky’s treatment of language as an abstract device, dissociable from the uses, users and functions of language.
2) to erect a radical simplification of semantics 
3) to bridge the very substantial gap between semantics (including syntax and phonology), and a complete theory of linguistic communication.
4) to offer a significant functional explanation for linguistic facts.
5) to establish the effect(s) of the uses of language on language structures.
6) to build up ideas about which aspect(s) of the context of utterances that are likely in general to exert functional pressure on language.

2.1.1.1		GOALS OF PRAGMATIC THEORIES
	The Webster’s Universal Dictionary and Thesaurus (2007,p.683) defines a theory as “assumption, conjecture, hypothesis, idea, plan, postulation, principle, scheme, speculation, surmise, system, doctrine, philosophy…” Considering the goals of pragmatics, Olukoya (2010,p.7) believes any of the pragmatic theories serves as a guideline for the analysis of language use and understanding of utterance meaning(s) in different communicative contexts. Adegbija (1998, p.198) states the principal goals of pragmatic theories as;
a) to explain how utterances convey meaning in context
b) to explain how meaning is decoded from utterances in contexts and in particular situations
c) to explain how context contributes to the encoding and decoding of meaning.
d) to explain how speakers and hearers of utterances perceive them as conveying the meaning they are considered as conveying in particular utterances.
e) to explain how speakers can say one thing and mean something else, and 
f) to explain how deductions are made in context with respect to what meaning has been encoded in a particular utterance.
“undoubtedly, these different goals are related” (ibid), but as far as we are aware in this research work, no full blown  pragmatic theory that independently caters for all the above goals has been developed.


2.1.2.0                         THEORIES OF PRAGAMATICS
      Despite the fact that no full blown theory of pragmatics that independently caters for all the goals of pragmatics at once has been developed, significant contributions have been made towards the shaping of such theory. Adegbija (1998,p.198).They include those of John L. Austin(1962),John Searle(1969 &1979), H.P. Grice(1975),Kent Bach and Robert Harnish(1979) and Adegbija(1982).In the context of this research work, only three(3) of these theories which are those of  {John L. Austin(1962),John Searle(1969 &1979) and Kent Bach& Robert Harnish(1979)},will be explicated. This is because they are the most relevant to the focus of this research work. This is not to say the other two or perhaps more that we have not been able to come in contact with, are less important. 

2.1.2.1		A.J.L.AUSTIN’S THEORY
	The British philosopher, John Langshaw Austin was intrigued by the way that we can use word to do different things. He therefore propounded a theory to explicate this in his posthumously published work “How to Do Things with Words”.
	The major concern of his theory is captioned “doing things with words”. It is therefore, the speech act theory of pragmatics. Lawal, et al.(1996,p.641)citing Austin (1962) says, “engaging in a speech act means, performing the complimentary acts of locution,  illocution and perlocution” Austin broadly distinguishes between speech acts as  either `constantives’ or `performatives’ . Constatives are statements that convey information and are capable of being `true’ or ‘false’, Microsoft Encarta Dictionary (2009). Performatives on the other hand, are not just thought of, as just saying (statement) like constatatives. Instead of being true or false, performatives may be `felicitous` or infelicitous (appropriate or inappropriate), so says Adegbija(1999,p.198) .teachit.co.uk /armoore/lang/ pragmatics.htm, asserts that performatives are speech acts of a special kind “where the utterance of the right words by the right person in the right situation effectively is or accomplishes, the social act”. Adegbija (1999,p.198) citing Austin (1962,p.47) says the difference between constatives and performatives is one between `saying` and `doing` respectively  as one says whether an utterance is true or false while the other seeks to confirm whether an utterance can be successfully done or performed, taking note of an existing convention and the most appropriate circumstances. Austin however, believes that, there are cases where both issues of (in)felicities (perfomatives) and issues of truth/falsity (constatives) are simultaneously present. Example, is a statement like “There is a dangerous animal over there” which ordinarily lacks a performative verb “i warn” if this utterance becomes true, it is constative, at the same time, it is appropriate , as it warns the hearer of an imminent danger. It is therefore, also, a performative as well.
	As a result of this, Austin further gives a trichotomy of things we do when we use language instead of pursuing a clear-cut distinction between constatives  and performatives.  The acts fall into three categories which are locutionary, illocutionary, and perlocutionary. A  locutionary act is the act of saying and producing meaningful sounds, and words with certain reference. It has three components; phonetic component (i.e. phonological), phatic component (i.e. syntactic) and rhetic component (i.e. meaningful, both sense and denotation). Osisanwo (2003, p.63) opines that “a locutionary act refers to the formal and literal meaning of an utterance”. 
	An illocutionary act is the act performed in the uttering of an utterance. It is a non-linguistic act performed through a linguistic or locutionary act. This act is usually accompanied by a force, and found performing a function. Austin refers to this as “illocutionary force”. This act includes commanding, daring, nominating, giving, warning and so on.
	Perlocutionary act is the effect of the utterance on the hearer, Austin believed, for every utterance made (locution), there was always a function being performed by it automatically, as can be seen when an utterance orders, warns or promises. And by so doing, certain consequential effects would normally be produced upon the feelings, thoughts, or actions of the audience/listener(s). These effects were what he called “perlocutionary”.
	Austin’s pioneering theory, ‘the speech act theory’, has laid a solid foundation for studies on pragmatics. Although, Chen (1974, p.176) as cited in Adegbija (1999, p.199) criticizes it, as sprouting novel and redundant terminologies. Also the theory has been criticized for failing to draw a distinction between illocutionary act and illocutionary verb

2.1.2.2		JOHN R. SEARLE’S THEORY
	This theory also centers on speech act but from a different view from that of Austin. Searle (1969), developed a speech act theory as a theory of the constitutive rules for performing illocutionary acts.  Searle posits that “speaking a language is engaging in a rule governed form of behaviour”. Searle (1969, p.22) as cited in Adegbija (1999, p.201). He argues that the speech act is the basic unit of communication, that speech acts are intentional behaviours, and that speaking a language is performing acts according to rules.
	Searle believes that, the illocutionary act is the totality of the speech act while the consequences or effects the illocutionary act has, is the perlocutionary act. He also distinguishes the simple act of uttering words “utterance acts” which Austin calls “phatic acts” from “propositional acts” which refer and predicate. Adegbija (1999, p.209), argues that propositional act may be put within a common domain “coterminous” with Austin’s rhetic acts. www.plato.stanford.edu/entries/pragmatics states that: 
the constitutive rules of Searle’s speech acts are classified as, (i) Propositional content rules which put conditions on the propositional content of some illocutionary acts, (ii) Preparatory rules, which tell what the speaker will imply in the performance of the illocutionary act, (iii) Sincerity rules, which tell what psychological state the speaker expresses to be in, and (iv) Essential rules, which tell us what the action consist in essentially.                                                                                                                               
Searle’s theory borrows and revises Grice’s (1975,pp.377-388) notion of meaning which incorporates the view that “if a speaker S means something by X, S intends the utterance of X to produce some effects on a hearer H by means of H’s recognition of this intention” Adegbija (1999,p.201). Searle therefore believes and postulates that the study of certain conventional conditions for illocutionary acts together with the study of the correct taxonomy constitutes the core of speech act theory. 	
 Based on these essential conventional conditions, Searle (1975a) proposes taxonomy of illocutionary acts into five (5) mutually exclusive and jointly exhaustive classes, 
a) Representative or Assertive: - the speaker becomes committed to the truth of the propositional context. For example `it’s raining`, `we won the last election`.
b) Directive: - the speaker tries to get the hearer to act in such a way as to fulfill what is represented by the propositional context, For example, command as in “stand up”.
c) Commissive: - the speaker becomes committed to act in the way represented by the propositional content. For example, promising as in, “i’ll buy you a book next week”. 
d) Declarative: - the speaker simply performs action just, by representing him/herself as performing that action. For example “i hereby pronounce you, Ade Ibrahim an expelled student” or “i name this school University of Ilorin”.
e) Expressive:-the speaker simply expresses the sincerity conditions of the illocutionary act.  For example I’ am glad.
Searle is commended for being able to combine important elements of Grice’s intentional theory of meaning with Austin’s conventional theory of speech act. However a few important aspect of his theory for instance, the notion of intentionality, are problematic.


2.1.2.3KENT BACH AND ROBERT HARNISH’S THEORY	
	Based on the idea of Austin, Searle and Grice but including many important innovations of their own, Bach and Harnish tried to obtain a unified theory of pragmatics by developing their own conceptual framework. This framework is the “intention and inference” approach to speech act. This theory argues that illocutionary acts are performed with the intention that the hearer identifies the act being performed by himself. They therefore postulate that ‘‘linguistic communication is basically an inferential process”. So says Bach and Harnish (1979, p.4) as cited in Adegbija (1999, p.202). The theory also believes that moving from locutionary to the illocutionary content of an utterance, the hearer has to infer the communicative intention of the speaker and to do so, the hearer needs more information. The information is what they call MCBs (mutual contextual beliefs). Adebayo Lawal, et al,(1996, p.642) posits that MCBs are facts which a listener puts together that will help him to recognize the speaker’s intention and as such aid the inference he makes. In the view of Adegbija (1999,p.202) MCBs are “salient information from the context, known to both the speaker and the hearer”. 
	This theory is more explicit in definition of locutionary act .Bach and Harnish ague that determining what someone has locutionarily said by uttering a sentence amounts to determining the operative meaning of such sentence; the referents for the referring expressions; the properties and the times specified. Locutionary act is therefore seen as “a matter of inference that has to be based on linguistic meaning plus contextual information concerning the speaker’s intention”. Plato.stanford.edu/entries/pragmatics. They therefore postulate a new grouping for the illocutionary act. This grouping is an explication of Searle’s which is based on basic illoculationary intention and expression of mental attitudes, they however made certain amendments. 
They firstly made a classification of illocutionary acts into two which are communicative, and conventional illocutionary acts. Communicative acts are performed with certain communicative intentions, whose recognition by the hearer is necessary for the acts to be successful. They are majorly four(4)
1) Constatives: - that express speaker’s belief and his desire that the hearer forms a similar one.
2) Directives: - that express some attitudes about a possible future action by the hearer and the intention that this utterance be taken as a reason for the hearer’s action.
3) Commisives: - that express the speaker’s intention to do something and the belief that his utterance obliges him to do it.
4) Acknowledgement:- that express the speaker’s feeling towards the hearer or the intention that the utterance will meet some social expectations regarding the expression of feelings
Conventional acts on the other hand, produce and determine facts of institutional nature, if performed according to conventions that do not require any communicative intention on the part of the speaker and also its recognition on the part of the hearer. For example success is a matter of convention, not intention. Bach and Harnish (1979) distinguish between two classes of this kind of act. They are “effectives” and “verdictives” effectives, when produced by the appropriate person in appropriate circumstances,  produce a change, a new change in an institutional context. An example is “the president of the United States’ statement that vetoes legislation”. Verdictives do not produce facts, but determine facts, natural or institutional with an official binding effect in the institutional context. For example,“a jury’s verdict of guilty” that does not create the fact of guilt, but settles the issue of guilt in a binding way. This theory is criticized for placing too much emphasis on intention.

2.1.3.0	                             ELEMENTS OF PRAGMATICS
Within each of the pragmatic theories we came across in the course of gathering materials for this research work, (including those not explicated), certain issues are paramount and have been emphasized. Theseissues inturn constitute the elements of pragmatics. It is to be noted that some of these elements are peculiar to one particular pragmatic theory, while some others, to two or more theories ‘within and outside’ the scope of pragmatics. The following are the identified elements of pragmatics.

2.1.3.1 INTENTION
Kent Bach and Robert Harnish in their 1979 theory on inference and intention propounded this element. Adegbija (1999, p.191) defines it as “the goal purposed to be achieved resident in the mind of a speaker or a hearer”. Intention can change as interaction proceeds, it is also often indeterminate, and thismeans that, it is not always easily accessible. The intention of a speaker may sometimes coincide with that of the hearer in which case, effective communication is easily reached. In cases where their intentions do not coincide, the meaning of the speaker’s utterance becomes un-understandable and effective communication is bridged. The hearer therefore needs to make an evaluation of the context of such utterance.

2.1.3.2 PRESUPPOSITION
This element is an offshoot of Tarski’s (1956) “correspondence theory of truth” which was later extended to semantics and later to pragmatics. Verschueren (1999, p.30) asserts that, “presuppositions are relations between a form of expression and an implicit meaning which can be arrived at by a process of (pragmatic) inference.” It is therefore what the speaker assumes the hearer will see as part of the context in the discourse which he deliberately does not state with the utterance. There are basically six identified types of presupposition. (Yule,pp27-30). They are;
1) Existential presupposition: This is when a speaker calls a name or refers to a definite noun phase. Verschueren (1999, p.27) believes it “usually presupposes the existence at a given time and/or place, of entities in real world”. E.g `Here is the book` or “Napoleon” was defeated in `waterloo`.
2) Factive presupposition: When a speaker uses some particular verbs such as know, realize. Regret before a piece of presupposed information. E.g. `The man didn’t realize that his money was missing     
3) Lexical presupposition: This is when an expression presupposes a lexical entity that has not been stated. E.g. `She is broke again` presupposes that `she was broke before`
4) Structural presupposition: This is when the structure of a sentence or some tangible part of a sentence has a traditionally recognized presupposition. The WH-question construction in English comes readily as a good example. Here, the information that comes after the WH-form is already known to be the case. E.g. ‘who bought the new car?’ presupposes that ‘the new car was bought’ or ‘where did you leave your course form’ presupposesthat ‘you left your course form somewhere’
5) Non-factive presupposition: this is when the nature of the utterance presupposes that the utterance is not true. Examples are dreams, imaginations, and pretence. E.g. ‘the lecturer pretended as if he was asleep’ presupposes that ‘the lecturer was not sleep’.
6)  Counter-factive presupposition: - This is when the message presupposed is not only untrue (false), but also contrary to fact. The `if clause` is often used. E.g. “if i were the vice-chancellor of Unilorin…”presupposes that “I am not the vice-chancellor of Unilorin and factually do not have any chance of becoming it, at that particular points in time.

2.1.3.3               INFERENCE
Kent Bach and Robert Harnish in their 1979 theory on “inference and intention,” propounded this element. Osisanwo (2003, p.90) defines it as “that process which the hearer (or reader) goes through to get from the literal meaning of what is said (or written) to what the speaker (or writer) intended to convey”. It is therefore a deductive process through which the addressee or hearer progresses from the literal meaning of an utterance to what the speaker actually intends to express.

2.1.3.4   REFERENCE
This element is found to be the major concern of “the nominal theory of meaning” whose genesis can be traced to the Greek philosophers and also to Frege’s(1892) “Denotation theory”. Reference is the relationship that exists between language and extra linguistic reality. Crystal (1992,p.239) as cited in Olukoya (2010,p.3) opines that it is “the relationship between a linguistic expression and the entity in the external word which it refers to”.
There are majorly three types of reference. They are endophoric, exophoric , and homophoric reference. Endophoric reference is intra-textual, it refers to elements existing within an utterance or text. It is divided majorly into two types; cataphoric and anaphoric. Cataphoric endophoric reference refers forward to an entity or object while anaphoric endophoric reference refers backwardly to an entity or object. Exophoric reference, on the hand, is extra-textual. It refers to elements outside an utterance or a text. Homophoric reference is usually self-specifying.

2.1.3.5           IMPLICATURE
This was first propounded and used by Paul Grice (a language philosopher) in 1975, Odebunmi (2002) cited in Olukoya (2010,p.13)  defines it as “what the speaker implies, suggests, or means apart from his literal expression”. There are two major types: conventional and conversational. 
Conventional implicatures are the information implied by the speaker which depends more on the conventional meanings of the words used in an utterance. Udofot (1998,p.99). Thus, ‘‘he is a Warri man, he never allows defeat in an argument’’, conventionally implicates that it follows from him being a Warri man that ‘he knows how to argue very well’. Conversational implicature on the other hand, “is a message that is not found in the plain sense of the sentence (or utterance). The speaker implies it.” So says, teachit.co.uk/armoore/lang/pragmatics. Medubi (2000, p.133) opines that conventional implicature “is somewhere between what is actually said and what it implies.” The hearer is able to infer (work out) the conversational implicature of our utterance from the speaker, by appealing to the rules governing successful conversational interaction. Grice (1975), proposed four underlying rules to take care of this aspect of conversation/communication. They are called, the Gricean maxims of, ‘‘quality” meaning a speaker should be truthful; “quantity”, meaning a participant’s contribution should be as informative as required, “relevance,” meaning contributions should relate clearly to the purpose of the exchange and “manners,” meaning speaker’s contribution should be clear, orderly and brief. These four he tags “The cooperative principles of conversation.”

2.1.3.6 SPEECH ACT
This was propounded by John Langshaw Austin in 1962, in his post- humously published book named “How to Do Things with Word.” Adegbija (1999, p.190) citing Austin (1962) defines it as “doing things with words.” It encompasses actions we perform while we utter expressions using words. Linguists have formulated a theory to explicate this. It is tagged the speech act theory. It broadly explains that utterances have three parts which are locutionary, illocutionary and perlocutionary acts. (teachit.co.uk/armoore/lang/pragmatics). Locutionary acts are simply the speech acts that take place immediately an utterance is made. It is the utterance made in its denotative sense. Illocutionary acts are the real actions which are performed by utterance after it has been uttered. This is where saying equals doing as in betting, welcoming, warning etc. Perlocutionary acts are the effects of the utterance on the listener who accepts the bet, is being welcomed, and is being warned.

2.1.3.7  CONTEXT
Proponents of this idea include anthropologist Malinowski, who evolved the context of situation in 1949 and Wittgenstein; a philosopher who worked more on it in 1953. Leech (1981, p.61) asserts that “we should study meaning in terms of situation, use, context, outward and observable correlates of language behaviour”. From this assertion, we can see that context is the social or physical settings of a discourse, it is the situation or environment surrounding the utterance of an expression which automatically dictates what the meaning of the expression will be. Adegbija (1999,p.9) identifies four major types of context that aid utterance interpretation. However, in Odebunmi’s (2000,pp.4-12) classification of context, two other subtypes are added to these four (4). These six types of context are:
1) Physical context: Medubi (2003, p.133) opines that it is “the pragmatic object to which a word refers”. E.g. a bank, a car or a lecturer that exist in real world.
2) Social-cultural context: refers to the cultural values, norms, beliefs and habits of those involved in the communication.
3) Linguistic context: refers to the nature of the words used and the co-occurrence of other words, together with their implications on the physical and socio-cultural settings of the utterance.
4) Social context: refers to the social roles of the interlocutors and the relationship occurring between these social roles of the hearer and speaker in a social interaction. E.g. father-daughter, slash teacher-student, role relations will give different meanings to the utterance “i love you”.
5) Psychological context: refers to the mental consciousness, the psychological state of mind of the interactants in a communicative process at that particular point in time.
6) Deictic context: Olukoya (2010, p.15) opines that deixis are words that cannot be interpreted unless the physical context of the speaker is known”. Verschueren (1998,p. 18) defines it as “anchoring of language in real world”. Deictic features are of three types; place, time and person. Place deixis refer to the spatial setting of the event, time deixis tell time in an event, while person deixis are used in reference to persons. Personal pronouns you, I, we, etc and demonstratives such as this, and that are examples of deictic elements.

2.2 ASPECTS OF MEANING IN PRAGMATICS
As it has earlier been said that the primary focus of pragmatics is to derive meaning in contexts and situations, it is therefore a point worth noting that pragmaticians have asked several questions as to how meaning relates to pragmatics. The answers to these questions, inturn constitute the major concerns of meaning and how we can pragmatically deal with it. They ask questions like what does a hearer derive at the surface perception of an utterance; (DENOTATION), what meaning does he derive after considering the situation/context of the utterance? (CONNOTATION), how does a speaker package his utterance in order to depict what he really means? (ENCODING), and how does a hearer extract sense and meaning from the utterance after he hears it? (DECODING). The above questions generate certain concepts which inturn show the relationship between meaning and pragmatics. The identified concepts will be reviewed below.
2.2.1 MEANING
Elementarily and simply put, meaning is what something `means`. This definition seems too ordinary and redundant. But, it is however a fact that all attempts to provide direct and concise answers to the question ‘what is meaning?’ has failed. Ogunsiji  (2000, p.44). He therefore asserts that, 
as soon as we pose the question what is the meaning of meaning?, opinions become varied and divergent…The study of meaning necessarily implies the study of man and his feelings, desires and aspirations (ibid.). 
Medubi (2003, p.121) is of the view that “meaningfulness refers to sentences not words because words are referents and have definite sense associations”. She therefore says that meaning may be loosely defined as what we intuitively recognize to be sensible and informative in spoken or written utterances.

2.2.2 DENOTATION AND CONNOTATION
Denotation is the core meaning of a word. It is the direct description of the referent without any addition of emotions or attitudes to the reference. Lobner (2002, p.225) opines that “the denotation of a word is the category or set of all its potential referents”. In order words, it is a type of meaning found in dictionaries, Ogunsiji (2000, p.51) says, that the denotation also known as the conceptual meaning of a word “may be regarded as the plain meaning of a word in its context, it is the literal and central meaning of a word”.
	Connotation on the other hand, is the suggestive, emotional or associative meaning of a word which is often considered the secondary meaning in addition to the primary lexical meaning of such word. Crystals (1971) as cited in Ogunsiji (2000, p.51) defines connotation as “the individual feelings we have about words”. That is, the associations they arouse in our minds.

2.2.3 ENCODING AND DECODING
Encoding is a process whereby the speakers (interactants in a communicative situation), through the process of selection and elimination, rightfully structure all items (words) in their utterance in the best way to suit the particular code (s) operative in their context of conversation. Medubi (2003, p.124) says, 
A code can be defined as a signifying system; it is a system into which signs are organized and from which users draw to express feelings or desire. Each code must be agreed to and accepted by all the users to mean or stand for a specific item, object, or concept.
	“Encoding is an instinctive process that begins at the initial acquisition of the language” ibid. (p.126). To encode a message in a language, the speaker begins by carefully selecting and joining phonemes to form meaningful words, then proceeds by arranging the words in their correct order in order to convey a complete sense, and then includes other considerations, such as politeness, respect, rudeness, and so on in the course of uttering the utterance. 
	Decoding on the other hand, is the process by which meaning is derived out of an utterance or act by the hearer. According to katz’ ‘commonsensical view’, we decode,
 when (the coded message) is, in turn picked up by the hearer’s auditory organ. The speech sounds which stimulate these organs are then converted into a mental signal from which a phonetic representation equivalent to the one into which the speaker encoded his message is obtained. This representation is decoded into a representation of the same message that the speaker originally chose to convey, by the hearer’s equivalent system of linguistic rules. Bach and Hamish(1976, pp.103-104). 
This assertion above simply means that decoding involves the hearer’s use of his/her auditory perception, knowledge of the communicative codes existing in the context and its various usages, to breakdown the message sent by the speaker in order to make sense out of it.

2.3                 SLANG
Microsoft Encarta (2009) defines slang as “informal non-standard words and phrases, generally shorter lived than the expressions of ordinary colloquial speech….”  Partridge (1950,p.1) citing Green and Kittrege (1902) sees it as a kind of vagabond-language always hanging on the outskirt of legitimate speech but continually straying or forcing its way into the most respected company. It is obvious that both of this definitions see slang from the negative sides. However, despite several criticisms from different scholars, slang can be seen by its users as fulfilling the communicative needs just as educated speech would. Elbe (1996,p,3) in Terna-Abah (2010,p.86) corroborates this assertion by defining slang as “an ever changing and fashionable set of vocabulary of sociability used to establish or reinforce identity cohesiveness within a group with a trend or fashion in a society at large”.
	Conclusively, slang is a variety of language which is presently being used in almost all spheres of life including music (hip-hop), which has faced and survived a lot of negativity and fought its way to attain its present status as a language of identity, unity, liberation, and a strong enhancer of social interaction among those who use it.

2.3.1 	KINDS OF SLANG
Slangy forms are created by the same process that affect ordinary day to day speech and they are in various kinds which are itemized below.
1. Figure of speech such as metaphors, similes e.g. “dead as doornail"
2. Acronym  gaining currency –(‘VIP’, ‘AWOL’, ‘snafu’)
3. Acquisition of new meaning by word-(‘cool’ now ‘cat’)
4. Generalization of narrow meaning-(‘fink’, originally a strike- breaker, later a betrayer or disappointer)
5. Clipping or abbreviation- ‘mike’ from microphone
6 Narrowing a general meaning-(‘heap’ formerly a large number of things lying on top of one another, or a large quantity of material, forming a roughly rounded shape, now narrowed to mean ‘a run-down car’)
7   Adapted foreign words-(‘baloney’ adapted from bologna)
8   Coinages-(‘comph’)
9 Words added to foreign suffix-(Russian and Yiddish ‘nik’ becomes ‘beatnik’)

2.3.2		USAGES OF SLANG
Slangy expressions have wide variety of uses, “many people use slang because they want to seem fashionable and modern, others use it because it’s frank and informal, expresses friendliness and put people at ease. Adeoye (2003, p. 21).  Slang is also used for the following;
· To provide a needed name for an object or action, for example ‘walkie-talkie’,-a particular two-way radio ‘tail-gating’,-driving too close behind another vehicle.
· To insult people. For example, people considered inferior or unpleasant are referred to as ‘creep’, ‘drip’, and ‘sap’.
· To provide euphemisms (a word or phrase used in place of a term that might be considered inferior or unpleasant and offensive) e.g. ‘john’, ‘head’, ‘can’, and ‘loo’, all for toilet.
·  To provide various synonyms for parts of the body (‘bean’,-head; ‘schnozzle’-nose) and for money (‘moola’, ‘bread’, ‘scratch’).
· To add emotional outlet to utterances e.g. ‘buzz-off’, you ‘asshole’ used for go away, you  senseless boy
· To provide a satirical reference to criticize a particular referent for example ‘Smokey’ for state highway police.

2.4                                             HIP-HOP
The phrase ‘hip-hop’ is a combination of two separate terms; ‘hip’ used as African American vernacular English (AAVE), as early as 1898 and ‘hop’. Hip as used then, meant current or in the know while hop suggested its denotation that is, hopping movement. en.wikipedia.org/wiki/hip-hop has it, that, Keith “Cowboy” Wiggins, a member of Grand master flash and the furious five, has been credited with coining the term hip-hop in 1978 while teasing a friend who has just joined the US Army, by scat singing the word “hip/hop hip/hop” in a way that mimicked the rhythmic cadence of matching soldier.

2.4.1            DEFINITION AND EVOLUTION OF HIP-HOP
Microsoft Encarta (2009) defines it as a type of popular culture that includes rap music, dance style, graffiti arts and fashion. The Oxford Advanced Learner’s Dictionary (2000, p.566) defines it as “a type of modern dance music with spoken words and a steady beat played on electronic instruments….” 
	It is an artistic culture that originated in New York City in the year 1970. “The official birthday of hip-hop is November 12, 1974” so says hip-hophistory.org/history-of-hip-hop. It was first brought to limelight at Bronx located in New York city by a Jamaican DJ (disc jockey) named Clive Campbell a.k.a. “kool Herc” who was born in 1955 at king stone, Jamaica. 
	Rap, a slang word that basically meant conversation is a major inseparable entity in hip-hop. It works hand in hand with hip-hop and was discovered in 1960. “Rap  developed both inside and outside of hip-hop”, in the view of en.wikipedia.org/wiki/hip-hop. Rap simply means the speaking up rhythmically in rhymes with style and it is generally along with beats.

2.4.2 	OLD SCHOOL HIP-HOP ERA (1970-1985)
During this period, the earliest commercial hip-hop music came from old school rock music. The sounds, images, and styles of this era were represented by people like “The Treacherous three,” “Africa Bambaata,” “Fab. 5,”  “Freddy,” “Fat Boys,” “Grandmaster Flash,” “Furious Five,” and “Kool Herc.” This era was relegated when the golden era came.



2.4.3GOLDEN ERA OF HIP-HOP (1985-1993)
This era was characterized by influence, quality, innovation and diversity. Political militancy and Afro centricity became popular themes of this form of music. There was greater emphasis on experimenting with the music in this era. Jazz also played an important role in popularizing this music. “Erik B & Rakim,” a tribe called “Quest,” “Jungle Brothers,” and “de la soul”, were all well-known figures during this period.
2.4.4	HIP-HOP IN NIGERIA
Hip-hop in Nigeria is sometimes called `Gbedu` or `Naija` and its arrival dates back to the late eighties and early nineties. It arrived from the United States (US) beginning with the immense popularity of “rapper’s delight” by the sugar hill gang (a pioneer group in America). It was also around this time that Ron’ Ronnie` Ekundayo recorded the first rap song in Nigeria. “The way I feel” and it was a hit-wonder which thrilled a lot of youths then.
Nigerian hip-hop made use of certain pre-existing forms of music like funk, disco, highlife when it first arrived. Rap trio emphasis (a rap group) during this time, released their major hit `big deal` which for the first time used pidgin English in rap and represents a culmination of a decade of experiments of Nigerian artists combining rap with funk, disco and highlife. 
	In the late 1990s and the first decade of the 21st century, there was a drastic change in the kind of hip-hop songs produced in Nigeria. This was as a result of the advent of computers and cheap music editing softwares which aided higher quality recordings, and production of a copy-cat version of hip-hop songs made in the United States. This to a large extent quickly won over the Nigeria audience. 
Conclusively, Nigeria has grown over the years to become the seat of hip-hop music in African continent as ‘she’ has put into full usage all the resources made available by the United States to improve and finally standardize the production of several hip-hop tracks in Nigeria. Contributors to this success include producers like ID Cabasa, OJB Jezreel, Paul ‘play’ Dairo, Don Jazzy, Ugly beatz, Y.E.M.I. and many others.    

CHAPTER THREE
  3.0                   DATA PRESENTATION AND ANALYSIS 
       The main focus of this chapter is to present and analyze slangy expressions that are used in each of the songs A, B, C, D identified below. However in places where ‘‘catchy phrases’’ are used instead of slangy forms, we are still focusing on slang but with a slight difference. Catchy phrases, for the purpose of this research work are words that are used exactly like slangy forms but cannot be appropriately tagged slangy forms. These words occur mostly when native languages are being used in utterances, songs, and so on. They usually specially attract listeners’ attentions and for this reason, we name them ‘‘catchy phrases’’. The songs are presented one after the other with; 
(A). A short summary of each of them
(B). A list of Identified slang forms/catchy phrases
(C). Analysis of slang forms/catchy phrases identified.
3.1. SONG A	        MARYJANE   by Vector Da Viper
3.1.1. 			        SHORT SUMMARY
       The singer, through a careful use of symbol and imagery, talks about his (the singer’s) act of smoking ‘‘Indian hemp’’ also known as ‘‘marijuana’’. The song describes a pretty young lady named Maryjane, who normally wears a white tight dress with a hot rear view and goes around with every male. The song further says that this lady, despite everything she does, is not bad and that she has a lot of good behaviours in her.
       The song ends by stating that the singer has signed a life contract with the lady and that eternal damnation awaits anyone who intends to come between the singer and the lady Maryjane (marijuana)
3.1.2. 		           IDENTIFIED SLANGY FORMS
DATUM A1: Maryjane
DATUM A2: High
DATUM A3: Eye dey tint
DATUM A4: Hole
DATUM A5: Bro
DATUM A6: Dough
3.1.3. 	        ANALYSIS OF IDENTIFIED CATCHY PHRASES
3.1.3.1.			  DATUM A1: Maryjane
A. Illocutionary Act: assertive-informing. For example, see this ‘‘Maryjane’’’ girl, just dey make me dey hi dey go
B. Intention: the singer intends to give listeners the impression that Indian hemp (marijuana) has a good name with which it can be called
C. Presupposition: there are other names, perhaps not good which are used to refer to Indian hemp
D. Context 
i. Linguistic: the use of an English name makes slang form easily understandable
ii. Psychological: the singer is happy taking Indian hemp
iii. Sociocultural: the name marijuana is socially and morally unacceptable
iv. Physical: the setting of the utterance is any place where smokers can be found
E. Inference: it is inferred that marijuana exists, people take it, and give it various names 
F. Reference/Slang’s intended Meaning: slang form refers to and it is intended to mean marijuana (Indian hemp)
3.1.3.2. 			DATUM A1: High
A. Illocutionary Act: assertive-stating fact. For example, Maryjane just dey make me dey ‘‘high’’ dey go
B. Intention:  the singer intends to give a picture of the mental stimulation he experiences after smoking marijuana.
C. Presupposition: it is presupposed that people get mentally stimulated when they smoke marijuana
D. Context
i. Linguistic: the use of English adjective ‘high’ makes the essence of the slang easily understandable
ii. Psychological: the singer is not fully conscious
iii. Sociocultural: a mentally stimulated person does not state it directly; he finds a way of encoding it in his utterance
iv. Physical: the setting of the utterance is anywhere smokers can be found
E. Inference: it is inferred that the more the amount of marijuana one smokes, the more the extent of one’s mental stimulation
F. Reference/Slang’s intended Meaning: refers to and means mental stimulation which often happens as a result of smoking marijuana
3.1.3.3. 			DATUM A3: Eye dey tint
A. Illocutionary Act: expressive-expressing what the singer feels. For example, my ‘‘eye dey tint ‘’
B. Intention: the singer intends to let listeners know that he is physically affected as a result of smoking marijuana
C. Presupposition: it is presupposed that the singer’s eye was normal before he smoked marijuana
D. Context
i. Linguistic: the use of pidgin makes the slang more accessible to youths and smokers
ii. Psychological: the singer is not fully conscious
iii. Sociocultural: people easily identify smokers by looking at their eyes
iv. Physical: the setting is any place where smokers are found
E. Inference: it is inferred that certain parts of a smoker’s body usually begins to function abnormally whenever he smokes 
F. Reference/Slang’s intended Meaning: slang form refers to and means involuntary closure of the singer’s eyes which comes along with mental stimulation, and which is caused by smoking marijuana

3.1.3.4.			 DATUM A4: Hole
A. Illocutionary Act: assertive-stating a fact. For example, Maryjane is not a ‘‘hole’’
B. Intention: the singer intends to let listeners know that despite the fact that a lot of boys take marijuana, this in anyway, does not amount to an act of promiscuity
C. Presupposition: it is presupposed that a great number of boys share marijuana among themselves
D. Context
i. Linguistic: use of pure English word (hole) for slang form makes the intended meaning of the slang form to be easily accessible to English users and listeners
ii. Psychological: the singer is happy as he takes marijuana with some other male counterparts 
iii. Sociocultural: boys prefer to smoke as a group than as an individual
iv. Physical: the setting is any place where boys who smoke are gathered
E. Inference: it is inferred that the set of boys who smoke marijuana are satisfied and comfortable with the way they share it amongst themselves
F. Reference/Slang’s intended Meaning: slang form refers to promiscuous ladies (prostitutes), and it is intended to mean that though we find marijuana in the mouths of a lot of boys, marijuana is not a prostitute


3.1.3.5. 			   DATUM A5: Bro
A. Illocutionary Act: assertive-informing people. For example, even though Maryjane is with every ‘’bro’’, Maryjane is not a hole
B. Intention: the singer intends to let listeners know that the majority of people who smoke marijuana are males
C. Presupposition: it is presupposed that all matured males have the tendency of wanting to smoke marijuana
D. Context
i. Linguistic: the use of English abbreviation ‘‘bro’’ from brother makes the slang easily accessible to English users
ii. Psychological: the singer is proud to be a male
iii. Sociocultural: boys are generally known for hard (morally wrong) things
iv. Physical: the setting is anyplace where boys are gathered to smoke
E. Inference: it is inferred that majority of males smoke marijuana
F. Reference/Slang’s intended Meaning: refers to all male genders, the singer uses it to mean all males that smoke marijuana
3.1.3.6.          			DATUM A6: Dough
A. Illocutionary Act: assertive-stating a fact in a situation. For example, Maryjane  don’t want your ‘‘dough’’
B. Intention: the singer intends to let listeners know that the cost of getting marijuana is very affordable 
C. Presupposition: it is presupposed that people pay certain prices before they get hold of marijuana
D. Context
i. Linguistic: use of simple sentence makes slang form to be easily understood
ii. Psychological: the singer is happy as he gets marijuana so easily
iii. Sociocultural: getting what does not rightfully belong to someone usually requires paying certain prices
iv. Physical: the setting is any place where marijuana is sold and bought 
E. Inference: it is inferred that one does not need much to smoke marijuana and get mentally stimulated
F. Reference/Slang’s intended Meaning: slang form refers to money and it is intended to mean that ‘marijuana’ is more interested in getting smokers mentally stimulated than in their money.

3.2. SONG B                  PETEPETE (mud) by 9ice
3.2.1. 			        SHORT SUMMARY
       The song is a satire that criticizes the leaders and state of affairs in a particular country. It explains the deplorable state in which the country is and keeps repeating the rhetorical question ‘‘she be le e ma sun ni?’’, (will you continue to sleep there?) to such leader(s) and politicians in order to let them know that no one ever holds any position for ever. The song also describes the citizens of that country as a major contributor to the situation of things as they seem to be complacent and satisfied with how things are in the country.
      It ends by sounding a note of warning to the bad politicians/leaders, and also a note of encouragement to the citizens in order for them to rise and fight for their rights.
3.2.2. 		        IDENTIFIED CATCHY PHRASES
DATUM B1: Polukurumushun
DATUM A2: Atenuje
DATUM B3: Petepete
DATUM B4: Atilaawi
DATUM B5: Iseju Akon
3.2.3. 	          ANALYSIS OF IDENTIFIED CATCHY PHRASES
3.2.3.1. 			DATUM B1: Polukurumushun
Usage: ilu  polukurumushun (the town is in disarray)
A. Illocutionary Act: assertive-stating the state of things in the country
B. Intention: the singer intends to get the listeners to be aware of the deplorable state of things in the country
C. Presupposition: there is a town which used to be in a better state
D. Context
i. Linguistic: use of Yoruba shows the ethnic group of the singer and gives Yoruba listeners, a better understanding of the song
ii. Psychological: the singer is sad and wants a change
iii. Sociocultural: societies have radicalists who speak on behalf of the masses
iv. Physical: the setting of the song is Nigeria
E. Inference: it is inferred that Nigerian leaders have done things the way things ought not to be done
F. Reference/Slang’s intended Meaning: catchy phrase refers to a miserable situation; it therefore means that Nigeria is in disarray and in a gloomy condition
3.2.3.2. 			DATUM B2: Atenuje
Usage: atenuje lo fe payin (you all want to die, because of covetousness)
A. Illocutionary Act: assertive-stating fact
B. Intention: the singer intends to let the listeners know that the dwellers of the country are being complacent with the situation of things, because they are interested in certain tips (token amount of money from the politicians)
C. Presupposition: it is presupposed that the dwellers of the country know that the country is not in the state it ought to be 
D. Context
i. Linguistic: use of Yoruba, makes the song more accessible to Yoruba listeners
ii. Psychological: the singer is disappointed in the dwellers of the country
iii. Sociocultural: everybody lives for himself alone: so long as people have what they want, they don’t care about others 
iv. Physical: the location being addressed is Nigeria
E. Inference: it is inferred that Nigerian leaders offer dwellers tips (money), because they know they (the dwellers) lack it and also to keep them silent.
F. Reference/Slang’s intended Meaning: refers to a kind of self-covetous act, it means the major bane of the society (Nigeria) is materialism on the part of the dwellers
3.2.3.3. 			DATUM B3: Petepete
Usage: petepete ta nan ni popa, eni toba taba kolo tunbe seni (whenever we sling the mud, whosoever it stains should go ahead and clean it up)
A. Illocutionary Act: directive- getting a particular group of people to act in a particular way, as in, “go ahead and clean it up”
B. Intention: the singer intends to let listeners know that a form of punishment is about to be released on the bad leaders of the country.
C. Presupposition: it is presupposed that a particular punishment measure will be carried out
D. Context
i. Linguistic: use of Yoruba proverb, confirms the fact that Yoruba speakers exist in that country
ii. Psychological: the singer is hopeful that things will get better when the revolution begins 
iii. Sociocultural: punishments indirectly carried out, have a better effect than those directly carried out
iv. Physical: a country, Nigerian is being talked about
E. Inference: it is inferred that, a form of unexpected political revolution will be carried out in the country against the leaders
F. Reference/Slang’s intended Meaning: catchy phrase refers to mud and is intended to mean a form of indirect and unexpected revolution that will be carried out in the country against Nigerian politicians

3.2.3.4.			 DATUM B4: Atilaawi
Usage: atilaawi tun ti wole, (the one whom we are talking about has been reelected)
A. Illocutionary Act: assertive-stating fact
B. Intention: the singer intends to let listeners know that a particular sit-tight politician has just been reelected 
C. Presupposition: it is presupposed that a leader exists, and has one time ruled the country 
D. Context
i. Linguistic: Yoruba language makes the song to be more easily accessible to Yoruba speakers 
ii. Psychological:  the singer is in a state of hopelessness as the leader gets reelected
iii. Sociocultural: names of socially unacceptable people (prostitutes, corrupt leaders, etc.) are often mentioned in a specially coded way
iv. Physical: the location being talked about is Nigeria
E. Inference: it is inferred that this particular leader is so dreadful that no one dares mention his exact
F. Reference/Slang’s intended Meaning: catchy phrase refers to and is intended to mean a particular sit tight politician who had one time ruled the country (Nigeria).
3.2.3.5. 			 DATUM B5: Iseju Akon
Usage: se be lema sunni? Bi eni wo iseju akon ni, eyin aro lema wa o (will you continue to sleep there? Just like the one who wants to see the crab wink its eye, you shall be behind the cooking stone)
A. Illocutionary Act: declarative- declaring the consequential effects of certain peoples’ actions
B. Intention: the singer intends to let the politicians know that though that their stay in the political office may seem unpredictably long, it definitely has an ending, just as it takes a crab an unpredictably long time to wink its eye.
C. Presupposition: it is presupposed that political leaders in the country always wish to be in their positions forever
D. Context
i. Linguistic: use of Yoruba language makes the song to be more easily accessible to Yoruba speakers majorly
ii. Psychological: the singer is angry with the politicians
iii. Sociocultural: there is always a slated time for everything in life
iv. Physical: the setting is Nigeria as this quality being described is of Nigerian politicians
E. Inference: it is inferred that no matter how long a leader may stay in a political office, a time will definitely come when nemesis will catch up with the person
F. Reference/Slang’s intended Meaning: refers to and is intended to mean impermanence and unpredictability of life and stay in an office.

3.3.                                 OTI YANYAN by Slimjoe 
3.3.1. 		                   SHORT SUMMARY
        The song explains the excitement of a young man who jams fortune (wealth and riches).It announces his recent success in a particular money orienting business which he has been doing for quite a long time. The singer wants listeners and everyone around to know that he is now rich (perhaps they do know him to be poor), and that he is ready to spend his money on any form of enjoyment realizable in life, such as costly cars, costly alcoholic wines, and so on. This to some extent poses in our minds that the source of the money may not be legitimate. Finally, the singer warns his enemies and haters to avoid envying him because of his present status.
3.3.2.          IDENTIFIED CATCHY PHRASES/SLANGY FORMS
DATUM C1: Yanyan
DATUM C2: Hammer
DATUM C3: Jeun-soke/ Jeun-lo
DATUM C4: Flenjo
DATUM C5: Pepper don red
3.3.3.           ANALYSIS OF IDENTIFIED CATCHY PHRASES
3.3.3.1. 			DATUM C1: Yanyan
A. Illocutionary Act: assertive-stating fact, and the singer’s wish to inform people about that fact. For example, je kon ma mon poti yanyan (let them know it has ‘‘yanyan’’)
B. Intention: the singer intends to let people know that he is now rich, unlike he used to be
C. Presupposition: it is presupposed that the singer was one time poor
D. Context
i. Linguistic: use of Yoruba language makes the slang understandable to majorly Yoruba listeners
ii. Psychological: the singer is very happy
iii. Sociocultural: a newly rich person usually wants others to know about his/ her change in financial status
iv. Physical: the setting is any place where people who know the singer are
E. Inference: it is inferred that the singer really wants to show off his present status
F. Reference/Slang’s intended Meaning: catchy phrase refers to financial buoyancy; the singer means that he is now rich
3.3.3.2. 			DATUM C2: Hammer
A. Illocutionary Act: assertive-informing about a particular situation. For example, omo moti hammer (child, i have ‘‘hammer’’)
B. Intention: the singer intends to announce his recent breakthrough in a particular internet transaction
C. Presupposition: it is presupposed that the singer is in to a particular internet transaction
D. Context
i. Linguistic: the use of Yoruba plus the slang reflects the language of composition of the song and the ethnical background of the singer
ii. Psychological: the singer is in a state of accomplishment
iii. Sociocultural: an illegally wealthy fellow usually does not state it directly; he rather encodes such information carefully in his utterance
iv. Physical: the setting is any place where people are allowed to announce and flaunt their wealth
E. Inference: it is inferred that the singer at a previous particular point in time, did not receive any returns from this internet transaction
F. Reference/Slang’s intended Meaning: slang form refers to, and is intended to mean the singer’s breakthrough and accomplishment in a particular internet transaction (money extortion deal also called ‘‘Yahoo’’)
3.3.3.3. 			DATUM C3: Jeun-soke/ Jeun-lo
A. Illocutionary Act: assertive-informing. For example, moti  jeun soke(2xc), moti  jeun lo o(i have ‘‘jeun soke’(2xc), i have‘‘ jeun lo o’’)
B. Intention: the singer intends to announce his present financial and social uplift
C. Presupposition: it is presupposed that the singer used to be financially and socially irrelevant
D. Context
i. Linguistic: use of native language (Yoruba) aids better understanding and repetition of slang form reinforces the singer’s intention
ii. Psychological: the singer is joyous
iii. Sociocultural: a newly upgraded fellow usually wishes to let others know, so they will address him from that new perspective of wealth and riches
iv. Physical: the setting is any place where the singer finds appropriate to announce his new status
E. Inference: it is inferred that in life, people can be both be socially/financially downgraded and upgraded
F. Reference/Slang’s intended Meaning: catchy phrases both refer to, and are intended to mean increase in the singer’s financial and social status
3.3.3.4.			 DATUM C4: Flenjo
A. Illocutionary Act: assertive-informing about a particular event that is about to be held. For example, owo alajo lamafi flenjo tobadago mejo (we shall use the fund collector’s money to ‘‘flenjo’’ by eight (8:00) o clock)
B. Intention: the singer intends to have fun and enjoy himself  
C. Presupposition: it is presupposed that for some reasons, the singer could not have fun at the exact time of the utterance, so he shifts it forward to eight 
D. Context
i. Linguistic: the deliberate use of ending ‘‘jo’’as in /jo/ sound in the slang, gives a touch of rhyme to the song and also to aid musicality of the utterance (flenjo tobadagomejo)
ii. Psychological:  the singer is highly expectant of the fun-filled event
iii. Sociocultural: people usually spend ill-gotten money lavishly
iv. Physical: the setting is any place where the singer’s friends are gathered to share in his merriment 
E. Inference: it is inferred that there are other uses into which the money can be put apart from having fun (‘‘flenjo’’)
F. Reference/Slang’s intended Meaning: slang form refers to and is intended to mean the singer’s act of enjoyment and having fun.
3.3.3.5. 			DATUM C5: Pepper don red
A. Illocutionary Act: assertive-stating a particular fact. For example, ‘‘pepper don red’’ o (pepper has become fully ripe)
B. Intention: the singer intends to get people aware of his recent accomplishment in a particular business
C. Presupposition: it is presupposed that the singer is in to a particular business or transaction
D. Context
i. Linguistic: pidgin variety of English is used to allow easy accessibility by majority of the listeners
ii. Psychological: the singer is very happy
iii. Sociocultural: there is time for everything, a time to work and a time to get paid
iv. Physical: the setting is any place where people flaunt wealth
E. Inference: it is inferred that the singer has been on the business and has been expecting something from it for quite a long time 
F. Reference/Slang’s intended Meaning: refers to and is intended to mean accomplishment after a serious hard work.

3.4. SONG D	             ENTER DA PLACE by 2face
3.4.1. 			         SHORT SUMMARY
        The song is a form of summon by the singer to youths and people ,to come around and have fun, party, wine and dine, flirt with ladies, dance, etc. as they take a bold step of entering the place where the party is holding. It expresses the singer’s intention to dance with a particular lady (who he claims he likes) in the party. The song in another sense, declares the singer’s wish to have a sexual relationship with that lady by saying ‘‘let me enter the place, make we see if you no go carry belle (pregnancy) too’’.
        It ends by giving everybody in the party, the freedom to do whatever they like/want to do, in as much as they desire such things.
3.4.2. 		       IDENTIFIED SLANGY FORMS
DATUM D1: The Place 1
DATUM D2: The Place 2
DATUM D3: Biggest behind
DATUM D4: No dulling
DATUM D5: Blow

3.4.3. 	       ANALYSIS OF IDENTIFIED CATCHY PHRASES
3.4.3.1.			 DATUM D1: The Place 1
A. Illocutionary Act: directive-getting people to perform a particular action. For example, enter ‘‘the place’’, come start to dey craze (enter the place, and start being crazy)
B. Intention: the singer intends to invite people to his party
C. Presupposition: it is presupposed that the singer has gotten a particular place where the party will hold
D. Context
i. Linguistic: the use of English noun ‘place’ reinforces the essence of the slang
ii. Psychological: the singer is happy and wishes to share the happiness
iii. Sociocultural: people invite people to parties
iv. Physical: any place where party conscious people are found
E. Inference: it is inferred that the singer usually organizes parties
F. Reference/Slang’s intended Meaning: slang form refers to and is intended to mean the venue of the party



3.4.3.2. 			DATUM D2: The Place 2
A. Illocutionary Act: expressive-expressing the singer’s feeling. For example, girl, I wan make you let me enter ‘‘the place’’... (girl, I want you to let me enter ‘‘the place’’)
B. Intention: the singer intends to have sexual intercourse with a particular lady in the party
C. Presupposition: there is a form of relationship already existing between the singer and the lady
D. Context
i. Linguistic: the use of an English word, ‘‘place’’ enables the singer to inflect new meaning on slang form
ii. Psychological: the singer is in a fun-filled mood
iii. Sociocultural: boys in a party usually wish to derive sexual pleasure from their female counterparts
iv. Physical: the setting is a night club
E. Inference: : it is inferred that the party is filled with a lot of morally unacceptable acts like prostitution ,smoking, etc. 
F. Reference/Slang’s intended Meaning: slang form refers to a lady’s private part and it is intended to mean that the singer wants to have sexual intercourse with a lady in the party.
3.4.3.3. 			DATUM D3: Biggest behind
A. Illocutionary Act:  directive-getting people to perform a particular action. For example, hook up with the girl with the ‘’biggest behind’’
B. Intention: the singer’s purposed goal is to summon males that are present in the party to dance with ladies that have big bottoms
C. Presupposition: it is presupposed that not all ladies in the party have big bottoms
D. Context
i. Linguistic: the combination of biggest and behind inflects alliteration into the song and also enables the essence of the slang to be easily known
ii. Psychological: the singer is in a fun-filled mood
iii. Sociocultural: it is necessary to carefully encode vulgar words in utterances and songs
iv. Physical: the setting is a night club
E. Inference: it is inferred that it is more enjoyable dancing with ladies with very big buttocks than those with flat buttocks
F. Reference/Slang’s intended Meaning: slang formrefers to the protruded hind part of a lady; it is intended to mean a very big bottom
3.4.3.4. 			DATUM D4: No dulling
A. Illocutionary Act:  declarative-declaring a particular expected situation. For example, baby ‘‘no dulling’’ (baby, may there be ‘‘no dulling’’’)
B. Intention: the singer intends to let ladies in the party know that they should not be over protective of themselves, irrespective of what is done to them in the party
C. Presupposition: it is presupposed that certain actions will be performed with the ladies present in the party
D. Context
i. Linguistic: use of pidgin aids easy understanding of the slang to youths and target listeners
ii. Psychological: the singer is in a domineering state and goes against all sorts of reluctance
iii. Sociocultural: people put up resistance when occasion demands for it
iv. Physical: the setting is a night club
E. Inference: it is inferred that, ladies are atimes   reluctant when boys make certain advances to them 
F. Reference/Slang’s intended Meaning: slang form refers to, and is intended to mean all forms of reluctance, protection, and guidance put up by ladies when boys make advances to them.
3.4.3.5. 			DATUM D5: Blow
A. Illocutionary Act:   directive-getting people to perform in a particular way. For example, ‘‘blow’’ with us, na our money (‘‘blow’’ with us, it is our money)
B. Intention: the singer intends to summon people to come around and spend his money lavishly with him
C. Presupposition: it is presupposed that the singer has a reasonable amount of money at hand
D. Context
i. Linguistic: use of English verb ‘blow’ enables easy access to the meaning of the slang form
ii. Psychological: the singer is very excited 
iii. Sociocultural: youths usually enjoy and prefer spending money with their colleague             
iv. Physical: the setting is a night club
E. Inference: it is inferred that there is no one who will query the singer’s act of spending
F. Reference/Slang’s intended Meaning: slang form refers to and is intended to mean lavish spending   














4.0                                         CHAPTER FOUR
4.1                                         INTRODUCTION
           In this chapter, we intend to summarize all that has been done from chapters one to three. Attempts will be made to bring out findings, and a reasonable conclusion will be offered for the research work. 

4.2                                               SUMMARY
            The major preoccupation of this research work has been to apply pragmatics to the analysis of slang forms used in some selected Nigerian hip-hop songs; such that the meanings of these slang forms with reference to the overall meanings of the song will be identified. The work is divided into four (4) chapters.
            Chapter one begins with the general introduction, the purpose and justification of the study, and also states the research hypothesis and questions .This chapter also defines the scope and limitation as well as the methodology of the study.
            Chapter two carries out a review of related literatures in order to establish a foundation on which the study is based. Areas such as pragmatics, its goals and theories, slang, and hip-hop are discussed.
           Chapter three carries out a pragmatic analysis of slang forms that are extracted from certain Nigerian hip-hop songs using pragmatic elements such as intention, reference, presupposition, context, inference, and also by identifying the illocutionary act each slang form performs.
           Finally, chapter four gives the summary, the findings and the conclusion of the study.
4.3                                             FINDINGS
           From the analysis of twenty-one (21) slang forms/catchy phrases used in some selected Nigerian hip-hop songs, it can be found that no slang form has a conventionally static meaning. This is because meaning in slang, changes according to context of use. An example is ‘‘blow’’ which can either mean (i), accomplishment or success in a particular internet transaction or business, as in ‘‘I don blow o’’-(I have a financial breakthrough), or (ii) an act of spending lavishly in another sense as in ‘‘come blow with us eh’’-(come and spend lavishly with us).
           We also found that hip-hop music is in no way just an art for art sake that is meant just for aesthetics alone. We found that it is generally captioned under ‘‘entertainment ’’ and people therefore generally limit its essence within the scope of entertainment, and that when they appraise it (hip-hop music) form the surface level, it look so trivial, but we found that there a lot more meanings embedded within it ,when one goes deep to access its implicit meaning(s). In order words, we found that hip-hop music is functional and its essence cannot be underestimated, as it is didactic in nature, that is, it informs about the situation of things in people’s lives, in a nation, and so on, and also teaches about societal correction and development, and youth morality. 
           Furthermore, we found that slang forms and catchy phrases are inevitable in Nigerian hip-hop songs, as they are the best method a hip-hop singer uses, to carefully structure certain vulgar utterances and also to euphemize certain embarrassing and unpleasant utterances. We also found that slang forms and catchy phrases are deliberately used by Nigerian hip-hop singers to enable them to avoid direct stating of a referent being criticized, especially in satirical hip-hop songs. An example is‘‘Atilaawi’’-(the one, whom we are talking about), which is used to refer to a particular sit-tight politician in Nigeria, instead of mentioning his name.
            In addition, we found that no hip-hop singer chooses slang forms and catchy phrases arbitrarily. They consider factors such as, currency and relevance of slang forms and catchy phrases to the subject matters of the songs, the general beliefs and norms which are both known to the singers and the listeners, the purposed goal for singing such songs, the social status of the target listeners in terms of age and exposure, and the interpretability and accessibility of slang chosen.
            Finally, we found that hip-hop singers usually take for granted certain factors about the totality of the target listeners. Singers believe the target listeners all share these qualities, and that these factors aid their (listeners’) inferences and identification of the singers’ intended meanings. These factors include the belief that all the target listeners know the singer and the kind of song he sings, the belief that they all know the person(s) or object(s) being referred to in the song, and the belief that the language of rendition used in the song is understood by almost all, if not all target listeners.

4.4                                         CONCLUSION
            In conclusion, this research work has been able to analyze slang forms and catchy phrases used in some selected Nigerian hip-hop songs by applying some elements of pragmatics to them. This has enabled us to point out the reasons why these slang forms and catchy phrases were used, and their contributions to the overall meanings of the songs. It is on this note that we say, the knowledge of pragmatics makes hip-hop music and other genres of music, to be easily accessible to all and sundry.
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APPENDIX 

SONG B:PETEPETE by 9ice
Verse 1:
Ojo re bi ana ta gb'ominira,
1960
N'igba yen tis easy gegebo se wi
Ta rugbo,
t'omidanlondunu pa ti
d'ominira
Ominira indeed abi, ewo naira
wa
Ilu polukurumusu
T'ewet'agbalon
j'eyan won nisu
Abe ori, ewe eri, sugbon e
ofewi
Abe ori, agbaeriatenujelofe
p'ayin
Petepetet'ananipopa
Eni
bataba, kolotunbeseni
Chorus :
Sebel'ema
sun
Tebasope 'omonkankan
Eyinarolema
waa (sebe la ma)
Mewan'sele o
Sebe
l'ema sun (sebelema sun)
Bi eni
wo'sejuakan o
Eyinarolemawa a (mewa
nsele o)
Verse 2:
Kinisuuruti o
l'ere?
Kinisetikos'ere?
Won sa
l'eyanti o l'oruko
Okukusise,
ode'nrere e
Ah! edes'ope a siwa
l'omode
Nkansal'eye je k'agbado
t'ode
9ice orogidil'oso
Oro to o
ni'laril'oso
An'lati fi laka
yesi
K'asorosibi
t'orowa
9ice;
Bodasiko 'bo
yen
Won a was'adugbo
Won a'somo
jeje
Ejekanwole tan gbogboeje tan je da
w'okeise
Toba tun se were, la sikoibo
Won
anik'odotolobere
Won a senu mere,
kalokalogbenkan mi senuwuye
Atilaawi
iwole, talodibo fun?
Pasan ta fi na
'yale
onbeloriaja fun.
Odoelotunramu,
ema je an'pagbonnifunfun
Fun yin, mowi
temi
Asa:
Asegbekankosi o
Asepamolowa
Ase
silelabowaba
Emi otiku,
mos'ile
s'ise
Mo silef'owor'ewo
Mo sile
tulemise( Back to chorus)



SONG A:MARYJANE by Vector Da Viper

Intro:I met this girl one time 
Chorus
I dey fly dey go 
See this maryjane girl just dey make me dey high dey go 
Taking over my mind eee,see my eye dey tint
my brain don off I dey think of how to think
say this girl na witch
Verse 1:
I met this girl one  timemaryjane
she was introduced to me by my best friend
she goes around with all of us, no complain
and after we kiss her , we come plain
 We tell the truth  as we laugh over anything  
she is our best friend, she gives us  everything
and she’ll support you , connect you , she cares to
she’s smoking hot form the rear view
she’s a clean girl in her white dress
her body feels good in her white tight dress
she keeps me focused , my inspiration
I marry wana , she gives me inspiration
Repeat chorus:
Verse 2:
Maryjane is not a hole,no, eventhoughmaryjane is with every bro
.maryjane is not a hole, no, cosmaryjane don’t want your dough.
seemaryjane only want a kiss,
so she could show you eternal bliss 
,maryjane never have sex,
she only puts your mind in a mess
she puts it in a mess if you don ‘overstand’ her 
she turns a weak man into a commander
maryjane will kiss you, you and your girlfriend,
maryjane is faithful with you till the dead end.
Verse 3: 
It’s just me, maryjane and I
anyman trying to come in between is gonna meet sallasia in the sky
youdontwanna see me dirty eye
whatjah has put together
let no man put try to divide
me and my girl share the fun like Fanta
,she not play, she want cruise a whole me like santa
chinekeh ,she gat me eye looking like bright chimezie
,see me take it all the way, all the day , all the night.
me and jane never fight, me and Mary take  a flight 
me and mary reach the height of the angel we see heaven on earth,
she makes me happy on time, nothing compares to her
Back to chorus



SONG C:OTI YANYAN  by Slim Joe

	

Chorus:
Je kon ma monpotiyanyan
fun won potiyanyan
slimjoembtiyanyan
jekon ma monpotiyanayan
Verse 1:
Otiyanyan, me sayb me say I don hammer
omomoti hammer, I go buy hummer go show my mam
,tell mama say no more drama make she sit down dey chop shawama
omo no time again, time no dey, make you make your money o
i don make my money, make we joli, make we party he
.oya slim joeomoalajomoti hammer motiyanyan.
Chorus again
Verse 2:
Slimjoetijeunsoke,motijeunsoke ,motijeun lo o
idey spend my naira, spend my dollars , spend pound sterling
otiyapaomogetimba , oworepete
owoalajolamafiflenjotobadagomejo
nileomoalajoiyenganganni slim joe
slimjoeomoalajo,moti hammer motiyanayan
Chorus again
verse 3;
This year na my year ,we go shark some beer
I go buy my motor, I go build my own bungalow
I say no more okada ,no more keke , no more molue
suffering and smiling no more , omo that one e no dey o
oya why you dey vex ? thisna out time  wetin be your stress
wonlonrojo mi kiri ,omo tell them make them go rest,
 I say slim joeomoalajomoti hammer motiyanyan.
Chorus again
Verse 4:
Mb slimjoe, so funwonsofun won no be wasa o
mb slim joesofun won so fun won pepper don red o
wedon make money o , na our time to joli o,
owoalajolamafiflenjotobadagomejo
See SeeSee I don get money 2xce
 I go buy limo (PTO.)

OTI YANYAN By Slimjoe CONTINUES.
I go buy hummer
 I go buy rolls/Royce
 I go buy Bentley
 I go buy Chrysler
 I go buy escalade
omo see money omo see money omo see money ee 2xc.
Too much money










































SONG D: ENTER DA PLACE by 2face Idibia

chorus:
(enter d place) come start to craze o and
make u no look uche face o (enter d place)
come open ur mind, hook up wit d girl wit d biggest behind 
(enter d place)come whine together,
howeva,whereva (enter d place)
u no kno what u might find 
verse 1:
i see it, i feel it,naturally
u knoits in d air 
u can feel it too all u do is enter d place 
wit me aiai when u see me 
u think u kno me but 
u dontkno bout my story (enter d place) 
na then u go start to dey give god d glory 
dance in my shoes a 100 miles 
we go see whether ur frown no go turn to smile 
(enter d place) when u feeling down,
we go try to turn the tables all around 
see i see u,igbadun u girl i want make u let me 
(enter d place)make we see 
if u no go carry belle too 
(refrain)
just come party wit my friends 
dis friday all d things wey u dey like,
make u kno for sure say 
e go dey we go make am dey happen like say 
todatna everybody birthday 
dis kin' party u go rock am only but once in a year 
-repeat chorus
verse 2:
close ur eyes 
see d wonders of d world from within 
just like rice & beans,
every man & woman must blend chai
(enter d place)u welcome lt me get my foto album,
i'll be back in a second 
and see thru my eyes,then u go kno if na true or
na lies(enter d place) 
baby no dulling my phone must be ringing
cosur body is calling no need to dey knock on d door 
just wear dat mini & jump on d floor 
(sweet music),
coming from 2baba & sound sultan 
(sweet music) scatter d people to gather,
together jump up & down 
(repeat refrain) 
(repeat chorus)
verse 3:
shake what ur mama gave u non-stop just praise d lord,
na his levels be on top come,seeweare d creme de la creme blow wit us,
na our money chei!
seenachampagne we pour we dey drink am from bottle,(PTO.)

ENTER DA PLACE By 2face CONTINUES.
we no dey use cup feel free u go chop till u pop 
kpatakpata if u can rock,u go rock eh 
dat's why our show no dey
flux we dey dance alanta,wedey hip,
we dey hop eh we go get plenty resort,
we go dance okpinya till some of us summersault
(enter d place)& see what a goan,u go kno say AC no be fan
(enter d place)if u like u go yarn make u show say no be abata yarn
(enter d place)& walk u go walk,talk u go talk,
make ur levels catapult eh 
when u decide to dey start to dey craze &
u look uche face no what's up u go talk
( enter d place)& see what a goan,
u go kno say AC no be fan 
(enter d place)& see what a goan,
u go kno say AC no be fan.............
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