A CRITICAL DISCOURSE ANALYSIS OF WOLE SOYINKA’S THE BEATIFICATION OF AREA BOY.
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ABSTRACT

This project is a Critical Discourse Analysis of Wole Soyinka’s The Beatification of Area Boy. Norman Fairclough’s theory has been used in the analysis of the text so as to reveal the hidden meaning behind every social interaction and how they affect power relation in the society. It is aimed at revealing the deep meaning of interactions as they affect our daily lives.The methodology for the research will be through selection and consequent analysis of utterances and other social behavior in the text. This will reveal the socio-cultural and the political atmosphere in the text.The textual, political and socio-cultural analysis have revealed the imbalances in the use of language among different strata of the society. Also, how the use of language reflects power dominance, injustice and inequality.

CHAPTER ONE

GENERAL INTRODUCTION

1.0
Preamble

This chapter focuses on the purpose of the study, the scope of the study, the justification, the methodology, data description and the author’s background.

1.1
Background of the Study

The gift of language is the single human trait that marks us all, genetically setting us apart from the rest of life. Language is, like nest building or hive making, the universal and biologically specific activity of human beings. We engage in it communally, compulsively, and automatically. We cannot be human without it; if we were to be separated from it our minds would die as surely as bees lost from the hive (Algeo 87). Language is a unique endowment from God to human which makes us totally distinct from other creatures. Although, these other creatures communicate using sounds, their communication is certainly different from human language and is not categorized as language. Communication can therefore take place between human, or between animals and even between humans and animals, whereas language is human specific.

Language is simply man’s instrument of expression through sound. It is an instrument of thought, that is, a psycho-social interactive measure, which binds human society together in communities and linguistics group. According to Sapir (8), language is purely human and non-instinctive method of communicating ideas, emotions and desires by means of voluntarily produced symbols. The use of language in communication is called Discourse.

The word “Discourse” originates from the Latin word “discursus” which denotes ‘conversation or speech’. It is the actual instances of communication in the medium of language. Barbara Johnstone (2) defines discourse as an institutionalized way of speaking that determines not only what we say and how we say it, but also what we do not say which can be inferred from what we say. It follows that Discourse Analysis is also concerned with language use in social contexts, as interaction or dialogue between speakers. One major approach to doing Discourse Analysis is Critical Discourse Analysis.

Critical Discourse Analysis is explicitly concerned with investigating how language is used to construct and maintain power relationships in the society; the aim is to reveal the connection between language and power and between language and ideology. CDA focuses on the study of language and discourses in social institution. Its major concern is to study and analyze written and spoken texts in order to draw attention to power imbalance or abuse, social inequalities and the domination of certain group of people in the society.

The Critical Discourse analyst deliberately dons a pair of critical spectacles and looks for evidence of the covert exercise of power in supposedly ‘equal’ interactions, or for indications of hidden ideological assumptions about ‘normal’ ways of doing things that disadvantage minority groups. CDA primarily seeks to discover how discourse structures enact, confirm, legitimize, reproduce or challenge power relations and dominance in society. Thus, a Critical Discourse Analyst takes explicit position and seeks to understand, expose, and ultimately resist social inequality.

The goal of CDA is to critique, improve the understanding of the society, and change the society by integrating social sciences in order to show how social phenomena are interconnected. CDA seeks to produce knowledge that helps people in the society emancipate themselves from domination through self-reflection. It helps to describe, explain and eradicate delusion, by revealing structures of power and ideologies behind discourse; that is, by making visible causes that are hidden. This project seeks to carry out a Critical Discourse Analysis of Wole Soyinka’s The Beatification of Area Boy.
1.2
Statement of the Problem
It is a common knowledge for readers of Wole Soyinka’s work that his literary texts are beyond what is obvious on the surface. His texts are laden with information and are sophisticated, such that readers mostly find it difficult to comprehend. In fact, Wole Soyinka prides himself as a sophisticated author who writes for people with sophisticated thinking. Hence, people often run away from any of Wole Soyinka’s work since they find easy comprehension a challenge. It is therefore important to carry out a critical and objective analysis of this text so as to shed more light on it, which will invariably help readers to comprehend the text better.

Furthermore, in the play, The Beatification of Area Boy, social, cultural and political issues are extensively discussed. All these are embedded in the conversations and it will take a reader’s critical and objective perusal of the play to decode them, hence, the need for a Critical Discourse Analysis of the play to shed more light on these issues.

Therefore, this work will explore the social and political issues in the play using the framework of Critical Discourse Analysis. Several researches have been done in CDA, in fact, a good number of research work employed Norman Fairclough’s framework. Majority of their findings is that political leaders oftentimes exercise their power to dominate the people through discourse. However, it has been observed that the ruling class do not only dominate the masses through power relation in discourse they also dominate them through the ideology they preach because the masses are prevented from holding ideology that diametrically oppose theirs. Hence, this project will not only look at power relations that take place in discourse but also the ideology that may prevent the masses from ever escaping the grip of the rulers.

1.3
Purpose of the Study

Critical Discourse Analysis is an important area in Linguistics; however, after the researcher carried out a thorough investigation (through the internet and browsing through the library of some tertiary institutions) it is obvious that CDA of Wole Soyinka’s works are rarely done. In fact, the researcher is not aware of any previous CDA done on the play, The Beatification of Area Boy, by anyone. As a result, this project will critically analyze the play so as to add to the existing body of knowledge in linguistics and literary study.

Also, this work will critically analyze the discourse elements present in the play using the framework of Critical Discourse Analysis in order to aid the teaching and learning Critical Discourse Analysis in institutions.

1.4
Research Questions

Can the play, The Beatification of Area Boy, be analyzed successfully using Norman Fairclough’s theory of Critical Discourse Analysis?

Can a Critical Discourse Analysis of the play, The Beatification of Area Boy, enhance its easy comprehension?

Can a Critical Discourse Analysis of the play,The Beatification of Area Boy,reveal power relation between different strata of the society in the text?

1.5
Aims and Objectives of the Study

The purpose of the study is specifically to:

Prove that the play, The Beatification of Area Boy, can be analyzed using Norman Fairclough’s theory of Critical Discourse Analysis.

Establish that the critical and objective analysis of this play will aid easy comprehension among scholars.

1.6
Scope of the Study

Critical Discourse Analysis is a broad topic and the play, The Beatification of Area Boy, can be analyzed using different theories cum elements of Discourse. However, for the sake of clarification, only elements and aspects of Discourse Analysis (monologue, dialogue, multilogue and conversation) that are core and relevant to this project will be examined. Norman Fairclough’s theory of CDA has been chosen for the analysis of this research work. Some elements have been selected from Fairclough’s theory to analyze the political and socio-cultural issues which occur in the text. The textual, socio-cultural and political issues in this text will be analyzed. Excerpts will be selected from the play for the analysis.

The delimitation of the primary data source to just a single play is informed by the fact that using too many books will make the study cumbersome and time consuming. Since the project is time based, some redundant data that may prevent the timely submission of this research will not be included because the book captures the major points in the research topic. Despite this delimitation, the quality of the research work will in no way be jeopardized as it is in the best interest of the researcher to produce a quality work that will not only fetch great grades but also benefit scholars immensely.

1.7
Justification

The essence of language in communication is to pass across message which is expected to be decoded correctly by the listener, but it will be a sin against nature if human employ the use of language to exploit, overpower, abuse and override each other. Hence, it is crucial to educate people and widen their horizon so they can be conscious of these power abuses, domination and exploitation that are inherent in conversations which may go undetected.

The conceptual basis of this work is adopted from Norman Fairclough’s ideas on discourse and power, and discourse and ideology. Some excerpts will be selected from the text for a Critical Discourse Analysis in this work.

1.8
Data Description
The play, The Beatification of Area Boy, by Wole Soyinka is a socio-political satire. It shows the absurdity of the entire social, cultural and political system in Africa and Nigeria in particular in an attempt to provide remedies to these anomalies. It mocks the anomalies and the evil things going on in the society in order for people to see them, laugh at them and derive lessons from them so as to better the society.

The play is set in the broad frontage of an opulent shopping plaza with broad sliding doors of tinted glass which reflect and distort traffic scenes from the main street. And directly in front of the plaza are makeshift stalls vending their assortment of snacks, cigarettes, household goods, wearing apparel, cheap jewelry etc. A partially covered drainage runs in front of the shopping block and street-level plank laid across gutter provide a crossing.The drainage provides and creatively suffices as a metaphorical divide between two worlds, two cultures, two experiences and two memories; the worlds of the rich and poor, the worlds of the oppressor and the oppressed, the worlds of economic scavenger and their victims.

1.9
Author’s Background
Akinwande Oluwole Babatunde Soyinka popularly known as Wole Soyinka was born on 13th July 1934 at Abeokuta, near Ibadan in Western Nigeria. He is a poet, playwright, author, teacher and political activist who received the Nobel Prize for literature in 1986. His father, Samuel Ayodele Soyinka, was a prominent Anglican minister and headmaster. His mother, Grace Eniola Soyinka, was a shopkeeper and local activist. As a child, he lives in an Anglican Mission compound, learning the teachings of his parents’ religion, as well as the Yoruba spiritualism and tribal customs of his grandfather. All these socio-cultural experiences impacted and influenced his works in unique a way.

In 1940, after attending St. Peters Primary School in Abeokuta, Soyinka went to Abeokuta Grammar School where he won several prizes for literary composition. In 1946 he was admitted by Government College Ibadan, at that time one of Nigeria’s elite Secondary schools. After finishing his study in 1952, he began studies at University College in Ibadan (1952-54), affiliated with the University of London. He studied English literature, Greek and Western history in the year 1953-54, his second and last at University College, Ibadan. Soyinka began work on “Keffi’s Birthday Treat”, a short radio play for Nigerian Broadcasting Service that was broadcasted in July 1954.

He furthered his education abroad and graduated in 1958 with a degree in English from the University of Leeds in England. Upon his return to Nigeria, he founded an acting company and wrote his first important play, A Dance of the Forests (produced 1960; published 1963), for the Nigerian independence celebrations. The play satirizes the fledgling nation by stripping it of romantic legend and by showing that the present is no more a golden age than was the past.

He wrote several plays in a lighter vein, making fun of pompous, Westernized schoolteachers in The Lion and the Jewel (first performed in Ibadan, 1959; published 1963) and mocking the clever preachers of upstart prayer-churches who grow fat on the gullibility of their parishioners in The Trials of Brother Jero (performed 1960; published 1963) and Jero’s Metamorphosis (1973). But his more serious plays, such as The Strong Breed (1963), Kongi’s Harvest (opened the first Festival of Negro Arts in Dakar, 1966; published 1967), The Road (1965), From Zia, with Love (1992), and even the parody King Baabu (performed 2001; published 2002), reveal his disregard for African authoritarian leadership and his disillusionment with Nigerian society as a whole.

Other notable plays include Madmen and Specialists (performed 1970; published 1971), Death and the King’s Horseman (1975), and The Beatification of Area Boy (1995). His best works exhibit humour and fine poetic style as well as a gift for irony and satire and for accurately matching the language of his complex characters to their social position and moral qualities.

From 1960 to 1964 Soyinka was coeditor of Black Orpheus, an important literary journal. He taught, from 1960 onward, literature and drama and headed theatre groups at various Nigerian universities, including those of Ibadan, Ife, and Lagos. After winning the Nobel Prize, he also was sought after as a lecturer, and many of his lectures were published—notably the Reith Lectures of 2004, as Climate of Fear (2004).

Though he considered himself primarily a playwright, Soyinka also wrote novels—The Interpreters (1965) and Season of Anomy (1973)—and several volumes of poetry. The latter include Idanre, and Other Poems (1967) and Poems from Prison (1969; republished as A Shuttle in the Crypt, 1972), published together as Early Poems (1998); Mandela’s Earth and Other Poems (1988); and Samarkand and Other Markets I Have Known (2002). His verse is characterized by a precise command of language and a mastery of lyric, dramatic, and meditative poetic forms. He wrote a good deal of Poems from Prison while he was jailed in 1967–69 for speaking out against the war brought on by the attempted secession of Biafra from Nigeria. The Man Died (1972) is his prose account of his arrest and 22-month imprisonment. Soyinka’s principal critical work is Myth, Literature, and the African World (1976), a collection of essays in which he examines the role of the artist in the light of Yoruba mythology and symbolism. Art, Dialogue, and Outrage (1988) is a work on similar themes of art, culture, and society. He continued to address Africa’s ills and Western responsibility in The Open Sore of a Continent (1996) and The Burden of Memory, the Muse of Forgiveness (1999).

Soyinka was the first black African to be awarded the Nobel Prize for Literature. An autobiography, Aké: The Years of Childhood, was published in 1981 and followed by the companion pieces Ìsarà: A Voyage Around Essay (1989) and Ibadan: The Penkelemes Years: A Memoir, 1946–1965 (1994). In 2006 he published another memoir, You Must Set Forth at Dawn. In 2005–06 Soyinka served on the Encyclopaedia Britannica Editorial Board of Advisors.

Soyinka has long been a proponent of Nigerian democracy. His decades of political activism included periods of imprisonment and exile, and he has founded, headed, or participated in several political groups, including the National Democratic Organization, the National Liberation Council of Nigeria, and Pro-National Conference Organizations (PRONACO). In 2010 Soyinka founded the Democratic Front for a People’s Federation and served as chairman of the party.

Wole Soyinka is undoubtedly a blessing to Nigeria and Africa at large. His works permeates all facets of life and he has surely made a unique print in the sand of history which can never be forgotten as long as there are still human on earth. He is an icon and a model in the literary genre whose views have shaped the conduct of theater and whose plays have demonstrated the power to shape the thinking of the society and attempted to solve some of the problems encountered in everyday living.

CHAPTER TWO

LITERATURE REVIEW

2.0
Preamble
In this chapter, the review of literature relevant to this analysis shall be done. The literature review will center on Critical Discourse Analysis (CDA) and its relationship with language, power, ideology, and reality. The review will examine what various scholars and philosophers have observed and identified in the field of Critical Discourse Analysis.

2.1
Discourse

The word “Discourse” originates from the Latin word “discursus” which denotes ‘conversation or speech’. It is the actual instances of communication in the medium of language. Johnstone (2) defines discourse as “an institutionalized way of speaking that determines not only what we say and how we say it, but also what we do not say which can be inferred from what we say.” It follows that Discourse is also concerned with language use in social contexts, as interaction or dialogue between speakers.

Discourse can also be defined as an extended stretch of language, such as conversations, narratives, polemical statements, political speeches, etc. It is not just a string of sentences, one following the other, but rather it exhibits properties which reflect its organization, coherence, rhetorical force, thematic focus, etc. Initially the term “Discourse” refers to speech, but later, its meaning extends beyond speech to include every instance of language use. The analysis of interaction or discourse is referred to as Discourse Analysis.

2.2
Discourse Analysis

Discourse Analysis is generally viewed as language above the sentence or the clause. It is the aspect of linguistics that is concerned with how we build up meaning in larger communicative, rather than grammatical units. It studies meaning in text, paragraph and conversation, rather than in single sentence.

Brown and Yule observe that Discourse Analysis examines "how addressers construct linguistic messages for addressees and how addressees work on linguistic messages in order to interpret them."

Stubbs (1) describes DA as thus:

The term Discourse Analysis is very ambiguous… it refers mainly to the linguistic analysis of naturally occurring connected speech or written discourse. Roughly speaking, it refers to attempts to study the organization of language above the sentence or above the clause, and therefore to study larger linguistic units, such as conversational exchanges or written texts… discourse analysis is also concerned with language use in social contexts, and in particular with interaction or dialogue between speakers.

From this description of DA by Stubbs, we can gather some important information about the discipline:

(a) DA studies naturally occurring connected speech or written discourse.

(b) DA studies language above the sentence or clause.

(c) DA is concerned with language use in social context.

Every instance of language use is situated in a particular social context, which determines the kind of meaning communicated. There are contextual features that shape the kind of language people use. These include: the interlocutors themselves, their discourse roles, the physical environment of the discourse, the worldview and cultural practices in the domain of the discourse, and so forth. Discourse Analysis looks at language together with these features in order to interpret meaning. This is why any good Discourse Analyst will generate data based on observation and intuition of the language users. Discourse Analysts analyze conversations (casual, telephone, gossip, etc.), speeches (campaigns, formal speeches delivered by political figures, etc.), written discourse (novels, plays, news, written speeches, editorials, etc.). One major approach to doing Discourse Analysis is Critical Discourse Analysis.

2.3
A Brief History of CDA

Critical Discourse Analysis as a network of scholars emerged in the early 1990s, following a small symposium in Amsterdam, in January 1991. Through the support of the University of Amsterdam, Teun van Dijk, Norman Fairclough, Gunther Kress, Theo van Leeuwen and Ruth Wodak spent two days together, and had the wonderful opportunity to discuss theories and methods of Discourse Analysis, specifically CDA. The meeting made it possible to confront each other with the very distinct and different approaches, which have, of course, changed significantly since 1991 but remain relevant, in many respects. In this process of group formation, the differences and sameness were laid out: differences with regard to other theories and methodologies in Discourse Analysis and sameness in a programmatic way, both of which frame the range of theoretical approaches.

The philosophical and linguistic bases on which CDA is grounded are certain branches of social theory and earlier Discourse Analysis, text linguistics and interactional sociolinguistics. Certain proponents of CDA are influenced by Marx’s critique of the capitalist exploitation of the working class, his historical dialectical method, his definition of ideology as the superstructure of civilisation, and his notion of language as “product, producer, and reproducer of social consciousness” (Fairclough and Graham, 201).

In general, CDA as a school or paradigm is characterized by a number of principles: for example, all approaches are problem-oriented, and thus necessarily interdisciplinary and eclectic. Moreover, CDA is characterized by the common interests in de-mystifying ideologies and power through systematic investigation of semiotic data (written, spoken or visual). CDA researchers also attempt to make their own positions and interests explicit while retaining their respective scientific methodologies and also remaining self-reflective of their own research process.

The start of the CDA network was marked by the launch of Van Dijk’s journal Discourse and Society (1990), as well as by several books which were coincidentally published simultaneously and led by similar research goals. The Amsterdam meeting determined an institutional start leading to joint projects and collaborations between scholars from different countries, and a special issue of Discourse and Society (1993). Since then, new journals have been created, multiple overviews have been written, and nowadays CDA is an established paradigm in Linguistics; currently, we encounter Critical Discourse Studies, The Journal of Language and Politics,Discourse and Communication and Visual Semiotics, among many other journals; we also find several e-journals which publish critical research, such as CADAAD (Critical Approaches to Discourse Analysis Across Disciplines).

Book series have been launched (such as Discourse Approaches to Politics, Culture and Society), regular CDA meetings and conferences take place, and handbooks areunder way. In sum, CDA (CDS) has become an established discipline, institutionalizedacross the globe in many departments and curricula.
2.4
Critical Discourse Analysis

Critical Discourse Analysis is an approach to doing Discourse Analysis that emphasizes on the study of language and discourses in social institutions. It draws on poststructuralist discourse theory and critical linguistics to focus on how social relations, identity, knowledge and power are constructed through written and spoken texts in different linguistic contexts. CDA is founded on the idea that there is unequal access to linguistic and social resources. CDA developed within several disciplines in the Humanities and Social Sciences, such as Pragmatics, Linguistics, Sociolinguistics, Sociology, Psychology, Stylistics, Anthropology and Ethnography.

Fairclough in his definition perceives CDA as:

Aiming to systematically explore often opaque relationships of casualty and determination between (a) discursive practices, events and texts, and(b) Wider social and cultural structures, relations and processes; to investigate how such practices, events and texts arise out of and are ideologically shaped by relations of power and struggles over power; and to explore how the opacity of these relationships between discourse and society is itself a factor securing power and hegemony (132).

In the opinion of Van Leewen (193) “Critical Discourse Analysis should be concerned or is concerned…with discourse as the instrument of power and control, as well as with discourse as the instrument of the social construction of reality”. Given the power of the written and spoken word, CDA is necessary fordescribing, interpreting, analyzing and critiquing social life reflected in text (Luke,19). Foucault (102) states that CDA tries to illuminate ways in which dominant forces in a society constructversions of reality that favor their interests. By unmasking such practices, CDAscholars aim to support the victims of such oppression and encourage them to resistand transform their lives.
As Gunther Kress points out, CDA has an “overtly political agenda” which “serves to set CDA off from other kinds of discourse analysis” and text linguistics, “as well as pragmatics and sociolinguistics” while most forms of discourse analysis “aim to provide a better understanding to socio-cultural aspects of texts. CDA produces insights into the way discourse reproduces (or resists) social and political inequality, power abuse or domination. It focuses on the ways discourse structures enact, confirm, legitimize, reproduce or challenge relations of power and dominance in society. Several scholars have worked within the CDA framework on areas such as media discourse, political discourse, gender discourse, and various institutional discourses, such as hospital discourse, customer care/call operators discourse, office discourse and so forth.

2.5
Approaches to CDA

2.5.1
Norman Fairclough: Discourse and Social Practice

Norman Fairclough is a British sociolinguist. According to him, Critical Discourse Analysis is a method for examining social and cultural modifications that could be employed in protesting against the power and control of an elite group on other people. In Language and Power (1989), he calls his approach Critical Language Study and considers the first aim of his approach as helping to correct the vast negligence in relation to the significance of language creating, maintaining and changing the social relations of power. He described the objective of this approach as “a contribution to the general raising of consciousness of exploitative social relation, through focusing upon language” (4).
2.5.1.1
Text and Discourse
Fairclough considers language as a form of social practice which focuses on “language in its social context” and on relationship between language and power. This way of thinking implies some notions. First, that language is an integral part of the society and not external to it. Second, language is a social process. Third, language is a socially conditioned process, that is, by other parts of society. He gives his opinion on the actual nature of discourse and text analysis. He considers three elements for discourse, namely text, interaction and socialcontext. In comparison to the three aspects of discourse, Fairclough identifies three dimensions for CDA which are in accord with the three elements mentioned above. These are discussed below.

Description- This is also known as text analysis. It deals with the textual analysis of text and it examines its formal properties. Description improves focus on the textual linguistic features of the text.

Interpretation- This is also known as processing analysis. It shows the fact that discourse can be interpreted in different ways, due to the audience and the amount of context information which is included. Interpretation is about the manner in which some kind of understanding of discourse are arrived at by participants on the platform of ideological, social and cognitive resources.It has to do with the relationship between text and interaction by seeing the text as the product of the process of production and as a resource in the process of interpretation. Critical Analysis of a text requires “systematic approach to inherent meanings”, “scientific procedures”, and “self-reflection of the researchers”, which make the critical readings of a text different from uncritical reading by an uncritical audience.
Explanation- This is often regarded as social analysis. It has to do with the relationship between interaction and social context. Explanation provides insight about the social theory drawn by the researcher in order to exhibit the ideological preoccupations of the text or lay interpretative procedures.

This interpretative and explanatory nature of Discourse Analysis is dynamic and open to new contexts and new information.

In the first stage of analysis, the analysis does not go beyond labeling the formal properties of the text and text is regarded as an object. In the second stage, Critical Discourse Analysis goes through the analysis of the mental process of the participants and their interactions. Finally, the third stage aims to explain the relationship between social events and social structures that affect these events and also are affected by them.
Fairclough identified some textual properties of textual analysis. Some of them that will be used in analyzing the text are:

InteractionalControl: This is concerned with turn taking, which is the way participants take turns in a conversation, topic change and negotiation, how the participants change topic and ways of changing topics.

Wording: This refers to the various ways meaning can be worded. The same experience or object might have different meaning to different persons. It will be worded differently from the perspectives of different people. For example, a person’s “terrorist” is another person’s “freedom fighter”.

ConnectivesandArgumentation: These are related to cohesion. Fairclough points out that text types differ in the way their clause relate to one another. Two types of cohesive marking will be discussed here. Reference, which is using personal pronouns, demonstratives and so on to refer to something earlier or later in a text.

Grammatical Cohesion: This refers to the linguistic structure. The highest unit in the grammar is the sentence. The structure determines the order in which grammatical elements occur and the way they are related within a sentence.

LexicalCohesion: This refers to devices such as repetition, use of synonyms and collocations, that is, words that are associated with each other in common usage.

2.5.2
Ruth Wodak: Sociological and Historical Approach to CDA

Wodak and his colleague decided to choose “historical approach” to CDA because of anti-Semitism studies after the Second World War. The distinctive feature of this approach is that it attempts to do all the background information in analyzing different layers of a spoken or written text. Wodak (66) infers a dialectical relationship between discursive practices and fields of action (situations, institutional and social structures), in which they are situated. It means that; on the one hand, the situational, institutional and social settings shape and affect discourses, and on the other, discourses influence discursive as well as non-discursive social and political processes and actions. In other words, discourses as linguistic social practices can be seen as constituting non-discursive and discursive social practices and, at the same time, as being constituted by them.
Wodak (69-70) has put forward some features for the historical approach to CDA as follows. First, he believes that CDA is interdisciplinary in nature. Second, the interdisciplinary nature could be seen both in theory and rhetoric with Halliday’s Functional Linguistics. Third, this approach is problem oriented rather than emphasizing some special language issues. Fourth, methodology and theory are chosen through eclecticism. Fifth, in this approach, the analyst is always on the move between theory and empirical date. Sixth, historical context will go under investigation and will be incorporated into the analysis of discourse and text.

2.5.2.1
Discourse and Text

Wodak believes that historical approach to discourse considers written and spoken language as forms of social behavior. Like Fairclough, Wodak acknowledges the dialectic relationship between discourse acts and special area of action (situations, institutional framework and social structures). In other words, discourse as a social act creates discourse as non-discourse behaviors and in turn is created by them.

Wodak distinguishes between discourse and text. Wodak defines discourse “as a complex bundle of simultaneous and sequential interrelated linguistic acts, which manifest themselves within and across the social fields of action as thematically interrelated semiotic, oral or written tokens, very often as ‘texts’”, while he views texts as the products of discourse and defines texts “as materially durable products of linguistic actions” (66). He further considers discourse as a complex set of synchronic and coherent linguistic acts that emanate in genre and text. Consequently, text is seen as a production of these linguistic acts.

2.5.3
Teun Van Dijk: A Socio-cognitive Approach

Van Dijk’s approach, like Fairclough’s, attempts to connect the micro-structure of language to the macrostructure of society. However, instead of discursive practice, Van Dijk focuses on social cognition as the mediating part between text and society. Van Dijk defines the social cognitions as “socially shared representations of societal arrangements, groups and relations, as well as mental operations such as interpretation, thinking and arguing, inferencing and learning” (257).

Van Dijk approached Critical Discourse Analysis on the basis of understanding ideological structures andsocial relations of power involved in discourse. There is an argument that news texts are controlled by dominant power. According to Van Dijk (26), “ideologies may determine all structures of text or talk and they may be expressed explicitly or implicitly in the structure of discourse.” Van Dijk (34) defines social power as control and asserts that groups have power if they can control the acts and minds of other groups. VanDijk distinguishes two main types of power: (1) the “coercive power”, which is based on force i.e., power of the military, power of violent men, etc. and, (2) the “persuasive power”, which is “based on knowledge, information, or authority” such as “the power of parents, professors, or journalists”.

2.5.3.1
Discourse, Cognitive and Society

Van Dijk believes that there is no direct relationship between social structures and discourse structures and almost always, they are connected to each other through personal and social cognition. This cognition is the lost segment of many Critical Linguistic Studies and CDA; therefore he offers the triangle of society; cognitive and society, and discourse. CDA needs no more than linguistic foundations as well as cognitive foundations.

In Van Dijk’s triangle, in a broad sense, discourse is a communicative event that includes oral interactions, written texts, body movements, pictures and other semiotic signifiers. Cognition here refers to personal and social cognition, beliefs, goals, values, emotions, and other mental structures. Society includes micro structures, political and social, and universal macro structures which are defined in terms of groups and how they are related; dominance and inequality. In explaining the context of discourse, here context is of two types, macro and micro. Micro context refers to language use, discourse, verbal interaction and communication. While Macro context refers to power, dominance and inequality between social groups in which a communicative event occurs. Van Dijk defines macro context based on the concept of cognition and considers it as a form of mental representations that control many such as genre, topic choice, cohesion, speech act, style and imagery. These models exist in people’s long term memory. In fact, Van Dijk believes that there is no direct relationship between social structures and discourse structures, they are mostly connected to each other through personal and social cognition. These models further explain how discourse indicates the social and personal features in itself, and how in social situation, discourse could be different.Van Dijk views “the combined cognitiveand social dimensions of the triangle as defining the relevant (local and global) context of discourse”.
2.6
Elements of Critical Discourse Analysis

2.6.1 Participants

These refer to the parties involved in an event or conversation. Traditionally, speech has been described in terms of two participants; a speaker who transmits a message and a listener who receives it. The roles played by discourse participants are often affected by factors such as; age, sex, educational attainment, occupation and social status.

2.6.2
Context

Context aid the full comprehension of a text as it cannot be studied in isolation without the context. Mey (39) stated that context should be understood as “the continually changing surroundings, in the widest sense, that enables the participants in the communication process to interact and in which the linguistic expressions of their interaction become intelligible”.Osisanwo describes context as a dynamic, not a static concept. Osisanwo (31) further identifies four different categories of context. These are: physical context, socio-cultural context, psychological context and linguistic context.

Physicalcontext examines the participants by; age, sex, the place and the time of the events.

Socio-culturalbackground refers to the beliefs, habits, value systems, religion and cultural heritage and of the participants.

Psychologicalcontext examines the exact state of mind of each of the interlocutors as either sadness, joy, anger, happiness, boredom, excitement or bitterness.

Linguisticcontext helps to decode the intended meaning of the discourse.

2.6.3
Turn-Taking

This refers to the process involved in speech relation between two or more speakers. Coulthard (59) pointed out that “one of the basic facts of conversation is that the roles of speaker and listener change, and this occurs with the roles of little overlapping speech and remarkable few silences”.

Osisanwo (11) opines that: “the process of each speaker talking when the floor is opened for him to talk is termed TURN-TAKING”. It simply is the person who has the right to speak at a particular point in time.

According to Coulthard (1993), there are three methods of changing turns. Firstly, the current speaker can select which participant will speak next, either by naming him or by alluding to him a descriptive phrase.

Secondly, the next speaker can self-select without causing commotion in the conversation.

Thirdly, if the next speaker chooses not to self-select, the current speaker can continue with the conversation.

2.6.4
Exchange Structure

Exchange is the basic unit of interaction because it consists minimally of contribution by two participants. It refers to the impetus on which smooth exchange in conversation is based upon. There are three typical interactive structures: Initiation, Response, and Feedback (IRF).

Initiation is the process of starting a talk, with other participants listening and waiting to take their turn. Initiation can be done by asking a question, making a statement or request. Whichever is method employed, it will require response from the second speaker.

Response is that answer given to issues raised by the previous speaker who initiated a discourse. Complaint responses accept the terms of the negotiation established by the subject-finite structure of the initiation move.

Feedback functions to evaluate and/or comment upon the second. That is, the additional information supplied by the First speaker (speaker A) as a follow-up to Second speaker’s (speaker B) response. For example:

Speaker A – When are they closing the gate?

B – 4pm

C – That means we have to hasten up.

2.6.5
Adjacency Pairs

Adjacency Pair is a unit of conversation that contains an exchange of one turn each by two speakers. The turns are so related to each other that the first turn requires a range of specific type of response in the second turn. It is a sequence that contains functionally related turns, that is, a turn is incomplete without the other. Adjacency pairs could occur in a form of question-answer pairs, greeting-greeting pairs, request-acceptance/rejection pairs, apology-acceptance/rejection pairs etc.

Question
-
Answer Pairs


Q: When will you be home?


A: At 6 o’ clock.

Greeting
-
Greeting Pairs


G: Good morning Tade.


G: Good morning.

CHAPTER THREE

METHODOLOGY

3.0
Preamble

This chapter mainly focuses on the method by which the research is carried out. It comprises of the sources of data, the method of data collection, and the method of data analysis.

3.1
Sources of Data

The major source of data for the work is the play, The Beatification of Area Boy by Wole Soyinka which shall be perused objectively and subjected to critical analysis.

3.2
Method of Data Collection

The procedure for data collection will be through the careful selection of relevant excerpts from the play, The Beatification of Area Boy. These excerpts will be selected randomly.

3.3
Method of Data Analysis

The data analysis is done using Norman Fairclough’s theory of Critical Discourse Analysis. This theory will be used in analyzing the play because of its relevance to the research topic. This theory will encompass the textual, socio-cultural and political analysis of the play. In order to achieve the three aspects of textual analysis, the three stages of analytical procedure proposed by Fairclough (1989) will be used. These are discussed below.

Description- This is also known as text analysis. It deals with the textual analysis of text and it examines its formal properties. Description improves focus on the textual linguistic features of the text.

Interpretation- This is also known as processing analysis. It shows the fact that discourse can be interpreted in different ways, due to the audience and the amount of context information which is included. Interpretation is about the manner in which some kind of understanding of discourse are arrived at by participants on the platform of ideological, social and cognitive resources.It has to do with the relationship between text and interaction by seeing the text as the product of the process of production and as a resource in the process of interpretation. Critical Analysis of a text requires “systematic approach to inherent meanings”, “scientific procedures”, and “self-reflection of the researchers”, which make the critical readings of a text different from uncritical reading by an uncritical audience.
Explanation- This is often regarded as social analysis. It has to do with the relationship between interaction and social context. Explanation provides insight about the social theory drawn by the researcher in order to exhibit the ideological preoccupations of the text or lay interpretative procedures.

This interpretative and explanatory nature of Discourse Analysis is dynamic and open to new contexts and new information.

In all these stages, the major concern is with the analysis, but the nature of analysis differ in each stage. The first stage does not go beyond labelling the formal properties of the text. The second stage is the cognitive process of the participants and their interaction. This is concerned with the ideological mindsets that prompts the different choice from one choice of utterance to the other. The third stage explains the relationship between the social events and the power structure that affects these events.

CHAPTER FOUR

DATA ANALYSIS AND INTERPRETATION

4.0
Preamble

This chapter examines the Critical Discourse Analysis of Wole Soyinka’s The Beatification of Area Boy, focusing on discourse elements such as interactional controls which include turn takings and topic changes, wordings, reference, collocates, socio-cultural practices and political issues in the text. All these will aid in the understanding and interpretation of the play so as to comprehend its overall message.

4.1
Textual Analysis of The Beatification of Area Boy.
In the textual analysis, the major interest is in finding out the different features of the text which add to our understanding of how language is used in particular situations in the text.

The features to be examined in the text are turn taking and topic change, wording, reference and collocates. In the social aspects, the social and political issues in the text will be analyzed.

4.1.1
Turn Taking

In every ideal conversation, two speakers speak and it is abnormal when more than one person is talking at a time. Turn taking refers to the way each speaker takes turn in a conversation. Every interactants, by a sort of unspoken mutual agreement, know when it is their turn to speak. If one does not, he/she may be informed. Turn taking as an element of speech is often influenced by certain factors such as culture, personality, age, gender etc.

Instances of turn taking in the text are as follows:

1.

Trader: Enh? Oh, good morning, your lordship.

Judge: It’s a good display, not so? And to think all I did was breathe against the horizon. It was the last exhalation before I lay down, emptying all the secret spaces of my body, I had completed my nightly exercises, yoga, do you practice yoga at all?

Pg. 5

Also, the technique Trader used here to signal Judge’s turn is by name calling. He refers to Judge as “your lordship” because he respect him despite his mental weakness. The exchange also present power relation between the two speakers. Judge is superior in the conversation as indicated by Trader calling him “your lordship”.

2.

Sanda: Good morning, Mama Put!

Mama Put: How are you, my son?

Sanda: As you see, Mama, as you see. Morning, Mr. Barber.

Barber: Morning o, Security.

Pg. 12

Turn taking here is aided by name calling so that the next speaker can be aware when it is his/her turn to speak. Sanda greets MamaPut by calling her name and she also reply by calling Sanda “my son”. Sanda goes ahead to greet Barber and he also reply by calling him “Security”. MamaPut refers to Sanda as her “son” because of the level of respect and trust she has for him. Barber calls him “Security” because that is his job, that is, he provides security for the plaza.

3.

Sanda: ... Morning, Mr. Barber.

Barber: Morning o, Security.

Pg. 12

The nature of turn taking here is adjacency pair. The initiation of interaction is done by Sanda who greets Barber who also responds by greeting him back. The nature of the exchange is fixed as one is expected to reply a greeting from a specific range of linguistic repertoire.

4.

Barber: …Even a spaceship from outer space. That reminds me, Mr. Sanda, I have still to take you to that preacher who was abducted by spacemen in their flying saucer…

Sanda: Sure, sure…

Barber: Seven months and seven days he spent with them. They landed the saucer in his front garden you know. All silver and blue, about the size of a football field…

Sanda: And it landed in his front garden.

Barber:  It could contract and expand, like an accordion. It expanded to its full size as it took off…

Pg. 25-26

In this case of turn taking, we see instances of overlapping. When a speaker interrupts the current speaker, it is known as overlapping, that is, speaking out of turn. As it can be observed in the conversation, both speakers keep interrupting the other as they disallow each other from completing their turns. Sanda keeps interrupting because he finds it difficult to ever believe anything gullible Barber says.

5.

Military Officer: Don’t tell me you’re done with him already.

ADC: The others are taking care of him, sir.

Military Officer: I said you were to take personal charge.

ADC: I did, sir. And I left them specific instructions, sir. I made sure he was bundled into the car boot before I left. I secured the boot myself.

Pg. 77

The turn taking here is influenced by professional variable. The MilitaryOfficer is superior in rank to his AideDeCamp (ADC) who is just his assistant. The conversation evidently projects the power relation between the two speakers and it is dominated by Military Officer who dictates orders to his assistant.

6.

Military Officer: This section of Broad Street is to be blocked in an hour. I come here to supervise the arrangements and what do I meet? A bunch of Maroko refugees and their filthy loads clogging up the place. …it would take at least an hour at the slow pace they are moving, and some of them are already thinking of camping under the flyway. Under the flyway! The party here is supposed to spill over to the flyover and down to Ita Balogun…

Sanda: Yes, yes, officer, this judge…

Military Officer: He leaves his court and tries to interfere. Maybe he thought I would be impressed by his wig and robes, dirty robes I must say. Says a lot about the quality of judges we have on the bench these days. Probably slipped into the nearest bar for a quick one and couldn’t find his way back. Do you know, he didn’t even have any shoes on. He was in such a hurry to challenge my authority, he must have left them in the bar.

Pg. 78

The tactic Sanda employed here to change the topic of discussion from the Maroko refugee issue is called ‘plain change’. Sanda changes the topic because he is more interested in Judge’s predicament than the discussion about Maroko. As a result, he abruptly cuts in and asks about Judge.

4.1.2
Wording

Every individual has different view of a thing. A person’s hero might be another’s terrorist. A person’s terrorist might be another’s freedom fighter. Wordings, therefore, refers to vocabulary referring to the various ways a meaning can be presented.

In page 5, Trader calls Judge ‘your lordship’. This is because they all see him as a lawyer despite the fact that he is not one.

In page 14, Barber calls Sanda “original doubting Thomas.” This is simply because Sanda barely believe in anything Barber has to say, especially, on issue related to blood money.

In page 15, Mama Put refers to people who use their fellow human being for money ritual as ‘get-rich-quick swine’. This indicates the kind of hatred she has for these ritualists.

In page 16, Sanda refers to money as ‘bread’. Later in page 44, he calls money ‘manure’ when interacting with Big Man Shopper. Also, in page 46, Two Four refers to money as ‘bread’ when he complains to Sanda that there is no much money in the suit case they stole from Big Man Shopper’s car.

In page 24, Sanda makes reference to Big Man Shopper as the ‘camouflage man’. This is because Big Man Shopper deliberately dent his car to appear ruined and not worthy of plying the road on the outside but the lavish interior is mesmerizing.

In page 49, Miseyi refers to Sanda as ‘Mr. Clever’. This is because she could not think of a genuine reason why Sanda abandon his University Degree just to become a security guard in a shopping plaza. Miseyi also call him ‘Mr. Slum Artist’, because she believes that Sanda deserves better than working as a security guard and that he is preventing people who sincerely need the security job from getting it.

Also, in page 82, ADC calls Judge ‘a civilian pig’. This is to show the belittling way the military men view civilians whom their primary duty is to protect.

4.1.3
Grammatical Cohesion
Grammatical cohesion refers to a means of creating links between sentences in a text through the use of the grammatical resources of the language, that is, item that are grammatical in nature, as opposed to the ones that are lexical in nature.

Reference is a grammatical device commonly used for cohesion in texts. A reference item is an item that cannot be interpreted semantically in its own rights. It has to be interpreted by looking at other elements that have been used before it or the ones that will be used after it. Examples of reference in the text include:

1.


Miseyi: Sanda, ple-e-ease, explain this joke. You saw me coming, didn’t you? You came shopping just like me then you saw me from a distance. You borrowed the cap and the jacket…

Sanda: And the trousers? I changed from whatever I was wearing into this outfit just to tease an old friend?

Pg. 47

In this conversation between Miseyi and Sanda, the word ‘you’ is repeated four times and it is an anaphoric reference to Sanda. It refers backward to Sanda because the reference is to the preceding text.

Referent can either be anaphoric or cataphoric.

2.

An anaphoric reference is a reference whose referent precedes it, that is, the reference is to the preceding text. This kind of reference is the most common in any form of text. For example,

Judge: Oh Trader, Trader. Because you see a lifeless form here or in a dark alleyway with ravenous rats for companion, yes, and on the beach sometimes, or in the back of a derelict lorry, a form that wears my face, do you really think my soul will be found within that form?

Pg. 9 

Here, Judge repeated the word ‘you’ twice and it simply refer backward to Trader whose name he first mentioned twice. 

3.

Cataphoric reference is when the referent precedes the reference, that is, the item that refers comes before what it refers to. For example, 


Trader: You late small today, Mama Put.

Pg. 12

In this case, the word ‘you’ performs a cataphoric function since the referent precedes it, that is, it (you) refer forward to Mama Put.

4.1.4
Lexical Cohesion

It is also an aspect of cohesion. An example of lexical cohesion is repetition and collocates. Repetition is when a particular word, phrase or clause is repeated. For example,

1.

Military Officer: …He TOUCHED my uniform. Can you imagine one of those Maroko vermin desecrating my uniform…

Pg. 79

Here, the Military Officer repeats the word ‘uniform’ twice. This is to show how much he revere, love and respect his uniform. He keeps emphasizing the word ‘uniform’ because he believes it is a taboo for an ‘ordinary civilian’ to touch it.

Collocates are words that goes together in pairs. These words in most cases are found together. The following are examples of collocates in the text.

In page 91, “bride and bridegroom” was mentioned by the MC. Also, “ladies and gentlemen” is also mentioned in the same page. “Hit and run” in page 85. “Timber and caliber” in page 95. These words are collocates, that is, words that usually occur together.

4.2
Sociocultural Analysis
Sociocultural analysis deals with people’s beliefs, habits, value systems, cultural heritage and religious belief. For one to interpret a message in any way, sociocultural context must be considered because what is acceptable in a particular society may be rejected in another and what is the norm in one society might be a taboo in the other. Sociocultural analysis presents an opportunity to look into African cultures and the lives of Nigerians. African society is based on mystery which Africans themselves only half understand. In Africa, the natural and unnatural phenomena all have their meanings. For example, dreams, money ritual, vanishing organ, sun rise, the cries of certain birds and so on.

1.

Barber: Those who make money with black magic. I mean, there are people who do it. It is bad money. It doesn’t always last, and the things people have to do to get such money, it’s terrible business. Sometimes they have to sacrifice their near relations, even children. It’s a pact with the devil but they do it.

Pg. 13

In Nigeria, especially Yoruba land, and some parts of Africa, it is a common belief that one can get rich through black magic or through other diabolical means. They believe that one can become wealthy by sacrificing their fellow human or using parts of human body. Hence, people are often killed in a barbaric way and parts of their body removed for these evil rituals. Like most Africans, Barber believes that these rituals ultimately make the ritualists rich as they often become overnight billionaire without any tangible source of income.

2.

Cyclist: So then what? The head, what about the head?

Barber: The mouth of that head was wide open, just like the eyes. And it was vomiting, notes! Crisp naira notes. Fifty-naira denomination.

Pg. 37

In fact, Barber narrates to Cyclist how he entered a rich Chief’s house only to discover a severed head vomiting crisp naira notes in a secluded room. The usual belief is that after the ritual, the victim starts vomiting money from his/her mouth which the ritualist then spends.

3.

Sanda: What’s the matter?

Policeman: Missing genitals.

Sanda: Oh, not again!

Pg. 51

Also, in most Nigerian culture, it is generally believed that one’s genital can vanish by mere touch from some specialized ritualists who use human organ for money ritual. This network of ritualists are believed to work in crowded areas in order to conceal their evil activities.

4.

Victim: … He touched me, and it was gone.

Sanda: You are sure.

Victim: Am I sure? Don’t I know what I left home with? And now there’s absolutely nothing there. Nothing. He touched me and I felt it disappear.

Pg. 51

It is said that once these ritualists touch their victims, their genitals will vanish to where it will eventually be used for money ritual. Hence, people are always cautious in crowded place as they struggle to avoid touch from unfamiliar people.

5.

Victim: I have witness. That gentleman…

Witness: Hey, keep your distance.

Pg. 51

Culturally, it is believed that like contagious diseases such as AIDS, ‘missing genitals’ can also be spread if the victim touches another person that was hitherto alright. As a result, the victims of “missing genitals” are kept in isolation until their missing genital is restored.

6.

Woman: You heard him. Keep your distance. We all feel sorry for you, and we want to see justice done. But don’t spread it around.

Victim: Don’t spread… It is not an infectious disease! I’ve lost my manhood, that’s all. What is infectious about that?

Pg. 51-52

Victims of vanished genitals are treated like an outcast till their missing organ is restored. Even after their organ is restored, people still tactically avoid them like plague with the fear that there is remnant of the missing genital in their system that can still be spread.

7.

Police: Look, my friend, just restore his genitals and I promise you full protection.

Sanda: Cut it out, officer! Is that the kind of example expected of you?

Pg. 52

The belief is deeply rooted into the fabric of African culture such that one’s level of education or religious affiliation does not stop a good number of Africans from subscribing to this belief. The Police Officer is also among the elite that share this belief.

8.


Barber: Wes matter?


Mama Put: I no know. No to say my body no feel well, na the day inself no look well. I comot for house and I nearly go back and stay inside house. I no like the face of today, dat na God’s truth. Make you just look that sky. E dey like animal wey just chop in victim, with blood dripping from in wide mouth.

Pg. 12

Furthermore, weather and atmospheric conditions have various interpretations. A bright and good looking day is often associated with good luck and success while a dull looking day is seen as a bad omen and a bad way to herald a new day. Hence, Mama Put complains about the ominous look of the day and she says she would have gone back inside if not for the fact that she does not want to disappoint her customers.

9.
Mama Put: …You know, I don’t really want her to go to school today.


Sanda: Because of missing textbooks? Come on.


Mama Put: No, it’s that same dream… it came back again last night. I really think she should stay home today.

Pg. 19

Also, dreams are very important aspect of African culture. It is generally believed that every dream has its own meanings and mostly bad dreams are often seen as bad omen of an impending danger to befall an individual. As a result of her bad recurring dream, Mama Put does not want her daughter to go to school that day.

10.


Mama Put: You are back early. Weren’t you given any after-school assignment?


Girl: But Mama, you said I was to return right away.


Mama Put: Oh yes. That dream of mine, I suppose. Dreams make me nervous, that’s true. But the grief belonged to someone else…

Pg. 60

Mama Put surely has no doubt that her dream is a warning of an impending danger. Although she is saddened by the untimely death of the little girl, who is trampled to death by desperate travelers trying to gain entrance into a commercial bus, she feels relieved and tells her daughter that “the grief” belongs elsewhere.

11.

Sanda: Forget the bad dreams, Mama. Everyone has them from time to time. Believe it or not I dreamt only last week that I got married. But I still had to put on my uniform and come to work...

Pg. 19

This statement made by Sanda clearly indicate that the author of the play, Wole Soyinka, also believe in the power of dreams. Sanda jokingly informs Mama Put about his dream of getting married, completely oblivious of what the future holds. However, it is not a mere coincidence or a mistake that the writer chooses to decide that Sanda is going to get married towards the end of the play. Rather, it is done deliberately to truly show the stance of the writer as an average African, that dreams, indeed, have meaning.

4.3
Political Analysis
Political issues, in the text talks about how people are governed by the government and the interrelation of power between the government and the governed.

1.

Military Officer: Oh they surely got what was coming to them. They had to go. I mean, even in their own interest. That place was unhealthy for human habitation. The government promised to relocate them but no, their leaders went to see the new locations only to return and incite their people to reject them. Said they were too swampy, too isolated, no infrastructures, too this and not enough that. What did they expect? Four-star hotels? That’s when we ordered the police to stand aside and leave the job to professionals…

Sanda: So Maroko is really gone? Gone for good?

Military Officer: Didn’t you see the bonfire? We didn’t merely bulldoze it, we dynamited every stubborn wall, then set fire to the rubble. That place was disease ridden! No point developing it for decent citizens only to have them die of some lingering viruses from way back. Those squatters might be immune to anything but we have to think of the future residents. We took them by surprise. They woke up as usual but found themselves staring into the muzzles of guns. Few of them had any time to pick up their belongings.

Pg. 79-80

The political elite are the military rulers who rule by decree and force. Their subjects are coerced to obey their dictates or risk being punished severely. The people of Maroko are forcefully ejected from their homes in an early morning spectacular showdown with no time to salvage their belongings. They are not only sent away from their homes but also denied decent accommodation. They are sent to a swampy isolated place which lacks basic amenities and infrastructure.

2.

Minstrel:The Russian astronauts flying in space

Radioed a puzzle to their Moscow base

They said, we’re flying over Nigeria

And we see high mountains in built-up area…

The computer replied, don’t be snobbish

You know it’s a load of their national rubbish.

Pg. 17

The Nigerian state is left in state of reckless and complete abandonment. The government is simply not concerned with the state of the nation as it is left to decay. Heaps and high mountain of dirt are left in built-up areas, right in the middle of traffic and close to people’s houses. Since the government do not place any sanction on people behaving in unhygienic way, the people keep nurturing these vices and loads of ‘national rubbish’ keeps growing.

3.

Conductor: Marine Road Apapa. Marine Road last stop. Next stop Iganmu. Four place on board. I say only four place on board… Iganmu next stop… We no fit take more than four … Hey! You people dey craze? I say only four place dey inside… Hey, mind that woman. Mind that woman! No load at all. We no fit take load inside. Driver, make we move. Go next stop. Move, I beg, move on! Anybody wey no commot for step na your palava o…

Pg. 56

Things are done in disorderly manner. In fact, the society is brewing with chaos and on the brink of collapse. This is visible in the manner the citizens organize themselves in public places, especially in bus stops. People struggle and fight each other in their desperate bid to gain entrance into these buses or risk driving on a never ending gridlock on hyper-busy road network. Some will make it while others will not. Those that make it into these buses also go through harrowing experiences; they may end up with bruises, severe injuries, torn clothes or even broken bones. Some may end up losing their precious lives in their bid to gain entrance into these buses. All this is as a result of the government’s failure to provide a good means of transportation

4.

Passenger’s voice: Dey don kill me. Dey done kill me. Dey don take the only thing I get for this world. Wicked people, dey done take my life. I get nothing left, nothing in the world. No lef’ me, lef’ me make I die. Dey done kill me, dey done finish my life…

Pg.58

This blame should not be entirely put on the citizens, rather, the government should also share a large portion of the blame since they are the one responsible for the welfare and provision of infrastructure to ease transportation. They simply fail in the discharge of their mandate to the populace. The citizens also have lost their souls as some of them end up entering the bus despite the death of the little girl. Even when Sanda is asked about what just happened, he says “not something new!”

5.

Policeman: Can you help, sir? Is there somewhere we can keep this man away from the crowd. They’re determined to lynch him, although, why I should bother…

Pg. 51

The country is about to implode, jungle justice has become the order of the day. As a result of bad leadership, the citizen often resort to taking justice into their hands. In fact, some people are often lynched for “imaginary crime”. For instance, a man is about to get lynched for touching another in his bid to get into a bus where everyone get squeezed nearly to death.

6.

Military Officer: Wait. You say you have him in the boot already?


ADC: Securely locked, sir.


Military Officer: …Mace him! Open the car boot, spray his face thoroughly and close it back. We will take him to the barracks afterwards…

Pg. 78

The military ruler maltreats the civilians whom their primary duty is to protect. Judge is beaten, dumped inside a boot and has his face pepper sprayed just for touching the uniform of a military officer.

To gather and deduce, elements of CDA has been used to analyze the text, The Beatification of Area Boyby Wole Soyinka. The researcher in his opinion has brought out the social problems, power relations, political and socio-cultural issues in the text which reflects the happenings in Nigerian society.
The author uses this text as a medium to pass across an unequivocal message to its readers and the world at large. He uses this medium to show the world the effect of bad leadership, political exploitation, barbaric nature of some African cultures, amongst other social decadent. He has exposed the societal ills across the country which has invariably lead to moral decadence and wanton exploitation. He also exposes the political terrain in Nigeria and the treatments of the populace by the political elite.

CHAPTER FIVE

SUMMARY, FINDINGS, CONCLUSION AND RECOMMENDATION.

5.0
Preamble

This research has attempted a Critical Discourse Analysis of Wole Soyinka’s The Beatification of Area Boy. The study has therefore critically analyze the text. The present chapter presents the summary of the study, findings, conclusion and recommendation for further studies.

5.1
Summary

Chapter one provides a general introduction to the study of CDA, the statement of the problem, the purpose of this research, the research questions, the objectives of the research, the scope of the study, and the justification. It also describes the text that will be used for the analysis and provides information about the author’s background.

Chapter two reviews the relevant literature in the field of CDA. The review comprised of certain elements and features of Discourse, Discourse Analysis, Critical Discourse Analysis submitted and proposed by different scholars of this field. Three CDA theories by three different scholars were reviewed; Norman Fairclough, Ruth Wodak and Teun Van Dijk. The Norman Fairclough theory was chosen for the analysis of this text. The features discussed under this theory are interactional control, lexical cohesion, wordings, connectives and argumentation, social and political issues in the text. It also provides a brief history about the emergence of Critical Discourse Analysis.

Chapter three entails the methodology used in carrying out the research. It provides information about the source of data, method of data collection and method of data analysis.

Chapter four attempts the analysis of The Beatification of Area Boy by Wole Soyinka. It makes use of the theoretical framework to bring out the elements of Critical Discourse Analysis. Norman Fairclough’s approach, which proposed four elements for analysis,was used as the theoretical framework. The findings from the analysis is what would be discussed in the next section of the research work.

5.2
Findings

In the course of this study, some unique features were discovered during the analysis of the text. They were discovered with the use of CDA elements present in this text such as interactional control, connectives and argumentative, wording, lexical cohesion, socio cultural and political analysis.

The subject matter of the text is that of political exploitation, oppression and the barbaric nature of some African culture such as stealing of human organs for money ritual, the central symbol is that of power relation which is juxtaposed side by side with two different worlds in the same country; Sanda’s and The Military authoritarian leaders.

In the textual analysis, the turn taking technique has shown the power relation between discourse participants in each conversation. Power relations have been shown by speakers in a higher position or class, that is, speakers who are more superior tend to be in charge of a conversation than other low ranking speakers. The turn taking has been influenced by factors such as age, culture, occupation, personality and education.Power relation has been shown in the text which explains the nature of Nigerian society and how people relate with one another and shows superiority when taking turns.

The Socio cultural issues show how people’s culture affects their lives, shapes their thinking and belief and that of the society. Issues like ascribing meaning to changing weather, belief that human organ can be stolen by mere touch and so on, are discussed. The text projects a typical African life and presents African belief system with Barber at the centre of the issue. Barber, though an innocent character presents everything wrong with African culture through his character’s experiences, especially when it comes to barbaric nature of African practises. Although some are just mere fallacy, others reflect exactly what is going on in the society. The Political issues in the text presents how the political elite fail to discharge their primary duty and also how they exploit the masses through coercion.

The analysis of the text has made the researcher conclude that the play is a satire since it brings out the ills in the society in a funny way expecting people be aware of them, to laugh at them and derive lessons from them.

5.3
Conclusion

Finally, this research has been able to conclude that Critical Discourse Analysis, reveals the hidden meaning embedded in discourse made in communication and how it affects the society (either positively or negatively). The analysis of our data, The Beatification of Area Boy, has brought out power relation between two strata of the society; the political elite and the masses. The researcher in his opinion has brought out the social problems, power relations, political and socio-cultural issues in the text which reflects the happenings in Nigerian society.

The playwright, Wole Soyinka, used the text to show the world the effect of bad leadership, political exploitation, barbaric nature of some African cultures, amongst other social decadent. He has exposed the societal ills all over the country which consequently led to moral decadence and wanton exploitation.

Also, the researcher appreciates the writer for his special choice of language and for taking his time to make sure he uses language that is easy to comprehend in writing this text. Wole Soyinka in his book The Beatification of Area Boy should be lauded for appreciating and uplifting the Nigerian culture by the use of Yoruba songs and certain Yoruba expressions which portrays his own culture.

5.4
Recommendation

In relation to this research, it will be recommended that other researchers should endeavor to do more research and critical examination on the text in order to reveal elements that has not been analyzed by the researcher. The playwright is a world acclaimed writer and he has written several other plays that other researchers can analyze. This will definitely bring out other elements of discourse that some of his plays may not reveal.

Moreover, students should endeavor to read wide on Critical Discourse Analysis and make judicious use of the library in order for them to be able to carry out comprehensive analysis of texts with ease. Students should also make good use of the internet and other diverse sources of data. This will enable them to work at a fast pace without necessarily having to rely completely on a single source for help.
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